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“ARLEQUIN, 1919” ANDRE DERAIN 


This painting, from the Chester Dale collection, is included in the Derain-Vlaminck comparative exhibition now on view at the Museum of French Art, New York. 


PRICE 25 CENTS 
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The Property of 
HARRY F. R. DOLAN 
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Fine early furniture, mainly of New England origin, in maple, cherry, and walnut; 
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with a group of mahogany pieces of the Sheraton and Hepplewhite periods. Decora- 
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tive objects of the period including silver by several well known makers, and pew- 
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ter; Staffordshire, Liverpool, and New [:ngland lustre ware; early American 
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glass ; andirons and fire tools, mirrored candle sconces ; a number of fine hooked rugs. : 
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Unrestricted Public Sale MARCH 18 and 19 at 2:15 
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“After Stuart” by Childe Hassam “Hellgate Bridge” By Louis Lozowick “My Peacock Fan” by Dorsey Potter Tyson 


Etchings, drawings, and lithographs by the leading artists of 
America are shown at these Galleries during the entire year. 
Since the inauguration of our print department each month 
has shown increased interest and increased sales. We invite 
you to view the following exhibitions which represent 
American Art in its many aspects and its varied appeals. 


March Ist to 15th Dorsey Potter Tyson Coloured Oriental Etchings. 


Etchings by Helen Wills, Howard Cook, Mabel 
Dwight, Herman A. Webster, Ernest D. Roth, 
Louis Lozowick, Joseph Margulies. 


March 15th to 31st Etchings by Childe Hassam, Edward Hopper, 
Wanda Gag, Adolph Dehn, Rockwell Kent, 
Richard Lahey, Arthur William Heintzelman. 
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“In the Alleghanys” by Chauncey Ryder “The Driftway Moonlight” by Kerr Eby “The Shadow Dance” by Martin Lewis 





GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 
15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 
New York City 
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INFORMATION REGARDING THE ABOVE PRINTS, OR OTHER WORKS OF AMERICAN ARTISTS, FURNISHED UPON REQUEST 
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| Portraiture by | . Me RES i 
| Americans Seen | | 
: In Loan Exhibit | 


Benefit Showing Sponsored by | 
Mrs. William Randolph 
Hearst Features Work by 


A Conservative 
Spirit Rules in 
Architects’ Show 


Academic Work Preponderates 


TITEREReTT nae 





in Forty-seventh Annual of 
| the Architectural League at 
the Fine Arts Building. 





Forty-eight Leading Artists. | 


By Raven FLini By RaLcen FLInt 
Serving the cause of sweet charity, | The Architectural League of New 
the current Loan Exhibition of Amer ' York, holding its forty-seventh annual 
lexhibition at the galleries of the Fine 
Arts Building, plainly turns its back 
on the newer architecture that is rear- 
ling its uncompromising simplicities 
in our midst with increasing insist- 


an Portraits at the American-Ande1 





son Galleries does more than help to 
support Mrs William Randolph 


Hearst's Free Milk and Coffee Sta 
tions for the Unemployed, for it gives 

i ! 
the New York public a unique oppor 


tunity to survey the field of contem 





ence. The old order does not change, so 


| far as the League is concerned, and we 
2 rtraitists with a 
porary American portrait vi 


ULVAUEOMMEOUHA TUTTE 


vith nearly twice as many works, the 


display running through various halls 


, have another demonstration of Ameri- 
} | : : . ‘ 
thoroughness not often vouchsafed ;}can ingenuity and taste in revamping 
Some fifty artists are represented 


the various architectural modes of 
other days to suit our modern conven- 





iences. More than ever does this an- 
and gaileries in the commodious nual conference of the accepted lead- 
\merican Anderson establishment ers of our architectural world appear 
= As the portrait problem is one that academic, and——if the truth be told 
|= never seems to be at the point ot rather dull. They aim to please, ap- 
|= solution, growing even more vexa parently, these builders, and they are 
|= tious with the advancing modernisti: eminently successful, particularly on 
E i modes, any help along these lines is ae the domestic side of the situation. 
= something of a boon to society at “THE AUCTION” By MAURICE STERNE | Most certainly our landscape archi 
= large. for society still continues to 


This painting, which was included in the exhibition by the A merican Society of Painters, Sculptors and Engravers, just 


tects are getting to be past masters 
closed at the Whitney Museum, is to be shown at the International Art Exhibition in Venice this spring. Here, the artist 


ndulge in the gentle pastime of being 


of the gentle art of embowering our 
. ; 1e ; inely ; > > p > - ; rie ray - S dear > ° 1 ’ . te ? > ° : 
slorified for posterity It sits and} has displayed in lively fashion a scene at th Plaza Art Galleries with Mr. Edward P. O'Reilly conducting the sale. buildings to best advantage. But 
| Photograph Courtesy Grand Central Galleries 
sits, with ever buoyant hope and 


with the exception of one or two faint 
hearted efforts to do the right thing 
that it is getting a break at last and 


act a a Important Cross Section ot American Art Will Be by the new architectural orderings, 


this forty-seventh conference of the 
oing to come off, so to speak Bu 


Ea a Ge Feature of Eighteenth International Show in Venice |?" rethertort is far 


from stimulating affair. 
rooms where our leading painters 


cheerful patience, in the fond _ beliet 


Nor has the committee in charge 
have been congregated to do honot \merican artists will be represented | ings have been loaned by Mrs. Bel-| Leon Kroll, Robert Henri, Hovsep|of installation done anything to im- 
lows Bellows was so essentially | Pushman, Leopold Seyffert, Walter! yroye the up-hill-and-down-dale feel- 
American that he never even visited ped hye egg Pag Ba a ecttop srg are ing of the exhibitions. Now that the 
fiol. Howe and Lescaze resignation has 
exhibition will attract more “The 


T 
| 


to Mrs. Hearst’s Milk Fund in par with a very important cross section 


ticular, and to the genteel art of por-| at the eighteenth International Art | 
traiture in general, will show how| Exhibition in Venice. Martin Birn-}| Europe and it is confidently believed 
elusive this pictorial will-o’-the-wisp} baum, noted authority and critic who] that this Three Women of Province-| been publicly aired, it more than ever 
interest than that of any other Ameri: | town,” Mr. Hawthorne’s most famous puts it up to the League to justify its 
can who has been shown abroad aaa” bd sage Page in once Bs stand-pat attitude. And it will take 

The Second Gallery will be devoted Wake of a Ferry, No. 1” by Miss | more than authorized statements and 
Amelia Elizabeth White. “The Fish-| refutations of challenging remarks; 
Davies, and the following|ing Village’ by Bernard § Karfiol|it will 
; those who are generously | and “At Evening” by Max Weber are] and that means that architects and 
John D. Rockefeller, one of the pair| possible for the work of leading art- loaning works for this room: The] both from the collection of Mrs. Edith 


continues t 


» be, despite the multitude | Now resides in Venice, has been ap 


{ 


of eager and ready painters and the} pointed director of the exhibition for | 


endless line-up of willing sitters the United States. George D. Pratt, 


Of all the portraits on hand, the}art) patron and philanthropist, has| entirely to works by the famous 


nme and only truly imposing charac- | generously and patriotically agreed to] Arthur B. 





have to put on a better show, 
terization is the Sargent portrait of | finance the showing, thus making it] is a list of 


: ; hi ; ' Montclair Museum, the Whitney Mu-| Gregor Halpert, while “Equestrienne builders will have to do their part in 
t : ; vs sts S CO \ ( , 5 oY se . ‘ 
hat he painted at the close of his ca-;| Ists In this country to be properly set} coum, the Addison Gallery, Andover, | by Robert 


TONULNVNOAUUUAUvUUL NAT 


Henri comes from the Car-|the first place. As for Howe and Les- 
reer for a sum that is said to be the | torth Mrs. Meredith Hare, Stephen C. Clark, | negie Institute. caze, they and their colleagues are 
greatest ever received by any por- | The Grand Central Art Galleries | Esq... Mrs. Arthur B. Davies, Mrs. A. An important group of animal securely entrenched just a few blocks 
traitist at any time in history. Here| has built a beautiful gallery to rep-| Conger Goodyear and Miss Ida Has-| sculptures by Herbert Haseltine will 


kell. At the request of Director Birn- 
baum, Mr. Robert McIntyre has as 
sembled the entire Davies collection 

thermore given the canvas something | Other countries represented at the In- | _ The Third Gallery, which will be en- commission given to the artist by the|town the ins and outs of the new 
of the grand manner that he caught] ternational are Italy, Austria, Bel-| tirely given over to the art of the 


Field Museum in Chicago. International Style. It is interesting 
Through the generosity of > Ex- 
rhrou h he ponerosst; of the Ex to note that the attendance at the 

port Steamship Corporation, the entire 


exhibition will be transported both | Opening afternoon of the League's 


east on Fifty-seventh Street, where 





os : hn , thatalin ic be added to the collecti after it ar- , ; 
Sargent has caught the oil magnate} resent America and = liberally con- ra id d oe sia » = the architectural display at the Mu- 
rives in Venice. These works are in 


stone and marble and represent a|Seum of Modern Art is showing the 


vith complete success, and has fur- tributes this building at no charge. 





i (: sawaited ‘enseasie ai American Indian, is being assembled 
1? > "s itj +] “nelis 2 2eC Ss i a, | ark, er s 
trom the traditional English  and| slum, ©zechostovakta ere and arranged by the noted painter, 
Mr. John Sloan. Included among the 
and showy painting, compared with] Hungary, Poland, Russia, Spain andj lenders in this section are Mrs. Her ways free of charge exhibition was nearly doubled by the 
the moderns who go in for the new | Switzerland. As the United States has] bert Hoover, Dr. Henry C. Fleming, Important plans have been formu crowds that poured through the six 
lated for the opening of the exhibi or seven small galleries of the Heck- 
tion. To be present in the United vz . 
States Gallery will be His Roval High-|Scher Building, where the Museum of 
ness, King Victor Emmanuel, Benito} Modern Art is staging its first archi- 
Mussolini, Count Volpi, American Am 
bassador John W. Garrett and Mrs. 
Garrett, Martin sirnbaum, director, | ., ; $ 
and Walter L. Clark. commissioner of | Y@uderbilt Gallery has been reserved 
| the exhibition of art of the United|for a set of plates showing the mani- 
| States. A pageant on the Grand Canal | fold wonders of Shultze and Weaver's 


Klemish portrait schools It is smart | many, Great Britain, Greece, Holland, 


} i ae Department f Fin Art it oc-| Miss Amelia Elizabeth White, Mr 
‘it “arieties S S > oO an OY e ot ‘ © Ss, ‘ 
PICKOr as VOTNI; BEF eS OM | " — ; George D. Pratt, Miss Martha Root 
. an . y . ‘ler Iv ac » » ° 
performance of the difficult and = elu- | curred to Walter L. Clark, President | white. Mr. John Mead Howells. Mrs. 
sive art of portraiture by a master] of the Grand Central Art Galleries | John D. Rockefeller, Jr., and the Ex 
< , . | citi 7 ie Trilha ‘te ’ 
technician and a painter whose eye| and American Commissioner for the} DO ition of Indian Tribal Arts, Inc 
; , oo heh -, .| Among those whose works have been 
International Exhibition, to build a} ‘ : : 3° 
| invited to represent the various tribes 
> : } . ‘ > ce } > P ry: 
produce uncanny” characterizations | gallery which would adequately house] 4) this occasion are Awa Tsireh 
This grand canvas hangs in the] works from the United States until] San Ildefonso Pueblo, New Mexico; 
| 


enter of the main gallery where the |such a time as the Government might | Fred Kabotie, Hopi Pueblo of Shongo 





tectural show. 
and hand combined so many times to | 


Naturally a central section in the 





ao : eke a ‘ dj S; . ‘ eae eapetlae a : , eur r, of ho rts siwvar 
most august of the sitters are assem-| see fit to take over the pavilion pov, AFISONG; Oqwa LU l, in Hide in which the royal party will ap-| new Waldorf-Astoria, but the silver 
| " .| fonso Pueblo, New Mexico; Ma-Pe-We | proach the park in which the exhibi-| medal for architectural merit goes to 
bled For company Mr. Rockefeller The works of the great artists of| 


(Velino Shije), Zia Pueblo, New Mex- | 
ico; Otis Polelonema, Hano Pueblo 
Arizona; Tse ve Mu (Romando Vigil), 


tion pavilions are located is an im-|Gehron and Ross for their Forum in 
portant ceremonial event Soldiers | the Education Building, State  Li- 


has William Randolph Hearst (by | this generation will be shown for a] 
ward Chandler Christy), Mrs. S. L.| period of six months in Venice this | 

















_ 7 = 





: 1).) will line both sides of the approach | brary, Harrisburg, Penn. A large 

Barlow. “Ernesta Beaux” (bv her| vear. One entire room will be devoted | San Ildefonso Pueblo, New Mexico | to the Gallery of the United States, scale model of this interesting cham- 

j aie ee ' , ‘ : ; eS }and Quah Ah (Tonita Pena), Cochitil ang as the royal party pays its visit | ber is a feature of the general floor 

iunt, Cecilia Beaux), Mrs. Calvin] to the late George Wesley) Bellows, Pueblo. New Mexico pr edn gh 0 Band will play the| display of the main gallery. Bly 

Olidge (by Leon Gordon) Miss} and included among his paintings Is The Fourth Gallery at the Ameri-| American National anthem. , Jacques Kahn is here with his new 

Mary Gawthrop (by Ben Ali Hag-| the famous “Crucifixion” loaned by] can exhibition is devoted to the works Detailed information regarding this] Hudnut Building and the Squibb 

rin), Dr. Nicholas Murray Butler and] Mrs. Bellows as well as the “Dempsey-| of contemporary American painters,| American exhibition, and the titles of | Building, the latter belonging, I 

Major General Ely (both by De Witt Firpo Fight” from the collection of | and the following men have been in-| the works to be shown may be ob- should say, to last year's display as 

Lockman), the Hon. Andrew Mellon] | ; , ‘< vited to exhibit: Maurice Stern,|tained from Mr. Erwin S. Barrie, Di- | we have enjoyed its fine mass and de- 

(by Gari Melchers and, I am told, Mr | the Whitney Museum and the “Sand Gari Melchers, Charles W Haw-|rector of the Grand Central Art Gal-| tail this considerable while. Rogers 
— Team” from the Brooklyn Museum.]tporne. John Sloan, Robert Spencer,|leries, 15 Vanderbilt Avenue, New 
HAI Continued on page 6 \{ number of other important paint Maurice Fromkes, Frederick J. Waugh, ! York City | 


\ (Continued on page 6) 
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A PUSHMAN BOUGHT 
BY METROPOLITAN 


The 
Hovsep 


Daughter of the Sheyk 
Pushman, has been purchased 
by the Metropolitan Museum This 
painting, which occupied the ion 
of honor at his recent exhibition at the 
Grand Central Galleries, was 
a medal in 1921 at the Sal 
tists Francais 

Other museums owning work by this 
Armenian-American are the Minneap 
olis Museum of Fine Arts, the Milwau 
kee Art Institute, the Layton gallery 
in Milwaukee, the Rockford Museum 
of Fine Arts, the Canajoharie Museum, 


ny 


posit 


awarded 
Al 


aes 


mn 


the Museum of the University of Illi 
nois and the famous Ackerman collec 
tion in Los Angeles 

Among the private collectors owning 
his work are Mr. Irving T. Bush, M: 
Walter Jennings, Mrs. Edward W. Bok, 
Mr. Alvan Macauley, Mr. Bartlett A 
kell, Mr. and Mrs. Albert C. Griffin, the 


estates of John 
Samuel Mather. 


McEntee 


jowman and 


AMERICAN ART IN 
LOAN EXHIBITION 


(Continued from page 5) 
Mellon’s favorite 
Anne Rainey (by 
Neilson), Judge 
and the Hon. Elihu 
gustus Vincent Tack), Mrs. John Am 
herst Cecil (by Nikol Schattenstein), 
the Hon. George Wickersham (by 
Ellen Emmet Rand), George St. John 
(by Leopold Seyffert), and so on and 
80 on, 


Quite 


likeness), Miss 
Raymond P. R 
jenjamin Cardozo 
Root (both by Au 


at the other 
hibition from the 
is a startlingly realistic likeness 
Gene Tunney in his ring-side garb by 
George Luks, a rather upsetting bit of 
work after the generally 
portraits in the other 

Tunney, in reality far handsome! 
than Mr. Luks has made him out and 
of a decidedly more intellectual mien, 
nevertheless serves admirably to 
make the equally startling 
from the little group of moderns who 
have been practically hidden away in 
the far nook by Walter Grant’s offices, 
as if somewhat beyond the pale. But 
if you want paint interestingly ap 
plied, and you are alive to results that 
are more than mere comfortable pre 
sentments of comfortable people, you 
will do well to examine these 
before leaving. Here we have 
ander Brook, Ernest Fiene, 

Schnakenberg, the aforesaid Mr. Luks, 
and John Carroll. Near by, Guy Pene 


end of 
Rockefeller 


the ex 
portratlt 


complacent 
rooms. Mr. 


works 
\lex 


du Bois has an unconventional like- 
ness of Mrs. Harry Payne Whitney 
that really belongs with this little 


band of insurgents who seem to argue 
that it 
of one who is primarily interested in 
good painting and secondarily in pro- 
ducing a decent portrait. 

There are, of course, certain omis 
sions in these ranks, notably that of 
Charles Hopkinson, who is inevitably 
one, two, or three on anybody’s list 
of eligible portraitists, but the round- 
up is fairly representative of what to 
expect from our contemporary prac- 
titioners in this field. We have no 


Sargent in our midst today to render | 


such conspicuous service in this spe- 


cialized department of painting, so 
we must look about us wtih exceed- 


ing care. Others ready to serve the 
possible sitter on view here are Erik 


Haupt, Albert Herter, Albert Sterner, 
Louis Betts, Wayman Adams, Leon 
Kroll, Luigi Lucioni, Abram Poole, 


Irving Wiles and John Young Hunter, 
to mention but a few. 





of 


transition | 


“DAUGHTER OF THE SHEYKH” 





The Ant News 


By HOVSEP PUSHMAN 


1cquired by the Metropolitan Museum from the Grand Central Galleries, 
where this painter recently held a one-man show. 


Conservative Spirit Rules in 
Architect’s Annual Exhibition 


(Continued 


and Poor's “Cape Cinema” 
ing piece of design and 
while Reinhard and Hofmeister, Hood 
and Fouilhoux, and Harrison and 
MacMurray display a group of charm- 
ingly rendered studies of the far 
famed Radio City group that is be- 


is an amus 
decoration, 


|ginning to rise from the ashes of the 


Henry | 


is better to obtain the services | 


famous brown-stone 
speak-easy first took 
Kach show of the League is a sort 
illustrated journal of Manhattan’s 
architectural progess, and we natural 


region where the 


root. 


ly have the River House (Bottomley, 
Wagner, and White), the Museum of 
the City of New York (Joseph H. 
Freedlander), the Junior League 
Clubhouse (John Russell Pope), the 
American Red Cross Building (Dela 


|}no and Aldrich), the City Bank Farm- 


ers’ Trust (Cross and Cross), etc., 
The new River House one of the 
finest apartment developments in the 
city, and contains the celebrated 
River Club, so smartly decorated by 
Mrs. George Draper, which for some 
unaccountable reason not recorded 
in this show. The Archibald M. 
Brown apartment, located in another 
wing of the River House, is here, 
however, and easily ranks as one of 
the handsomest and most individual 
achievements in this city, Mr. Brown, 
of Peabody, Wilson and Brown, hav- 
ing been his own designer. The only 
modernism to be encountered in the 
League display is the ferro-concrete 
house by John Walter Wood, interiors 
with built-in furniture by Lee Simon- 


etc. 


1s 


is 





Newcomb-MacklinCo. 
PICTURE FRAME MAKERS | 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 












Catalogues sent upon request 


Georce A. McCoy, Manager 
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Art Gallery and Work Shop 
400-408 North State St., 


Il! 


Chicago, 
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page 5) 


the 
Urban. 
of works 
another by South 
and a generous 


and 
Joseph 
a group 


Atlantic 
In 


Beach 
addition, there 
by Canadians and 
African architects, 
display of landscape 
gardening by leaders in this field 
One decorative novelty that struck 
me was Wharton Esherick’s curious 
Caligari-like spiral stair in oak 

The frescoes and large 
tions 


Club by 


is 


scale decora 


on view are, curiously enough, 
disappointing. For the most part they 
are quite negligible. At this special 


time, when the fresco is so very much 
on the tapis, one would have expected 


a better turnout. But most likely we 
shall have to wait until the Museum 
of Modern Art opens its own mural 
show next month. Certainly, the 
series of panels done by our various 
muralists, with the exception of 
John Steuart Curry’s for the Bicen- 
tennial Frieze in Washington, is 
banal enough, and = even Putnam 


Brinley’s large “County Fair,” which 
I believe got a prize, is none too ex- 
citing. As for the sculpture on dis 
play, it is even more negligible than 
the murals, Stirling Calder’s large 
“Lief Ericson,” which dominates the 
main hall, meriting the award in this 
department. Space prevents more ex- 
tended comment 


on the various items 
that fill the three main galleries, but 
various furnishings in metal, wood, 
glass and the other substances that 
are in current favor, samples of 
stained glass, mosaic, etc., round out 
the exhibition. 


DemorTe 


EXHIBITION OF DRAWINGS BY 


ISAMU NOGUCHI 


Until March 12th 
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By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN G&G LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 


(M122 LZ; 





TAZZA on 
“William 


Fluted Foot 
D. 1700. by 


Round 


HI” A 


Silver 
ot 


fine 
in the rel 


PYNE.” 


Amongst our stock is a 
Made in London 
“BENJAMIN 


gn 


The piece is in exceptionally fine condition 


The upper photograph shows the face, whilst the lower shows the foot, 
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Important Scroll 
Painting Gift to 
Boston Holdings 


An 
understanding of 


BOSTON. important emissary 
the East 
has newly come to tiis country in the 
form of the rare Chinese scroll paint- 
ing of the Emperors by Yen Li-pen, a 
famous painter and statesman of the 
ViIlth century. Kojiro Tomita, Curator 


ff Asiatic Art at the Museum 


toward an 


soston 


of Fine Arts, where the painting has | 


been acquired through gift by Dr. Den- 
man W. Ross, estimates the impo! 
tance of the scroll as follows: “Nol 


only because of its great age (practical 
ly unequalled except in the case of 
some Buddhist paintings) but because 
of its extraordinary quality as portrait 
ure the scroll of the emperors 
of the chief masterpieces of the world. 
The scroll was an outstanding exhibit 
at the Exhibition of Chinese Paintings 
held in Tokyo in 1929 to which noted 
collectors of China and Japan loaned 


is one 


their treasures. Now it has become 
one of the outstanding possessions of 
this museum.” 

The painting measures some 17% 
feet in length, exclusive of mounting, 


and is painted in water colors on silk, 


the principal colors used being black, | 
white, red, green, yellow, brown, and | 


violet. Until placed on exhibition at 
the Boston Museum recently, it had 
never before been seen outside ot 
China and Japan. 

The scroll shows a series of historic 
emperors who ruled over the Chinese 
people between 86 B. C. and 617 A. D., 
several of whom were the founders of 
their dynasties. 
posed the painting appears as a pro- 
cession of noble personages moving 
with slow and stately rhythm. 
Chinese studies his painting in small 
sections at a time, and on closer anal- 
ysis the scroll of the Emperors is found 
to comprise thirteen small units, each 
portraying an emperor with attend- 
ants Although each group is 
vidual in conception and in composi- 
tion the painting as a whole conveys 
but a single idea. It is doubtful if any 


When completely ex- | 


The | 





indi- | 


. . | 
Western painter at any period could | 


show so sustained a mentality operat- | 


ing through a work of similar nature. 
It was peculiarly an objective of the 
Eastern painter to cultivate a mental- 
ity which would produce work perfect 
in detail yet sustained and unified in 
spirit regardless of size. 
In this painting, Yen 
maintained consistently 


has 
Chinese 


Li-pen 
the 


conception of the imperial office of 
Emperor. “These representations of 
the emperors are remarkable,” says 


Mr. Tomita, “for they portray the dig- 
nity becoming their exalted stations. 
Even though some of them were not 
always wise in handling of affairs or 
in their personal conduct, nevertheless 


samue 
rom the Ear 


} they 


|} man 
spiritual quality inherent in the office, | Tomita. 


ILLUSTRATION FROM A BOOK OF HOURS. FRENCH XVth CENTURY 





The Art News 


This illumination is from a volume formerly in the Hoe library, which is 
included in the dispersal of books from two Long Island collections to be held 
at the American-Anderson Galleries on March 9. 


were monarchs. . Hence they 
should be and were delineated with 
utmost respect and with emphasis on 
their stately bearing.”” Had Yen Li-pen 
portrayed his subjects as mighty hu- 
man rulers, his painting might have 
been as fleeting in its duration as hu- 
existence. But he grasped the 


| the invisible behind the visible. 


It must be remembered that painting | Boston 


on sik permits no correction and must 
be executed with the firmest hand and 


Miniature of Ye 
Flatman, 


From the Earl of } 


directed by the clearest thought. Yen 
Li-pen was a master of free-brush 
painting on silk. The scroll of the em- 
perors has been owned by a succession 
of eminent officials, and scholars, and 
| collectors since it was painted in the 


| VIIlth century, the known ones being 
| listed in the current Bulletin by Mr. 
From the last owner, Liang 


Huneg-chih, the 
Museum. 
| permanent 


Museum 


painting came to the 
exhibition at 


in a wall case. 


the Boston 


ng Mar 
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Boston Acquires 
Works by Modern 


European Artists 


BOSTON 4 group of contempo! 


ary European paintings purchased in 
Europe by Philip Hendy, curator ol 
paintings, has recently been added to 
the Boston Museum of Fine Arts Col 
lection. While of unquestioned interest 
as works of art, the group carries an 
import beyond that ordinarily ex 
pected from such an accession It is 
none other than that the Boston Mu 
seum is thus giving consent to mod 
ernism, or, is, at least, acknowledging 
an interest in newer forms of artisti 
expression emerging today Not all 
the paintings are brilliant achieve 
ments but the group as a whole, with 
the possible exception of one or two 
English examples. distinctly reflects 
the new psychology of the West 
The artists represented by Mi 
Hendy’s selections are, for the most 
part, little known in America. They 


include none of the more popular Eu 
ropean contemporaries whose works 
are already selling at high figures, but | 


rather, a number of lesser-known and 
younger men whose integrity and} 
originality have attracted the Boston | 
curator. In contrast to the radical | 
departures from realism usually as 
sociated with cubism and surrealism 
these paintings show a return to nat- 
uralism—but with a difference Na 


ture is no longer treated as something 
external to the artist, to be rendered 
in ordered compositions It has be 
come a means by which intellectual 
and emotional concepts are conveyed 

Skillful craftsmanship assumed 
in these paintings, but it is noticeable 
that national characteristics 
in such technical qualities as the gay, 
sparkling colors juxtaposed in the 
English landscapes, the subtle grada 
tions of tones in the French examples, 
and the somber emotionalism of Rus 
sian color and composition 

Among the most familiar artists rep- 
resented are Braque, Severini and 
Sickert. “Nature Morte,” a 


Is 


ers is one of the most distinguished 
works in the collection. In it Braque 
has carried the abstraction of his de- 
sign to great lengths without losing 
the forms of the objects, gaining 
thereby an immediacy much sought 
after today. Severini’s two canvases, 
“L’Amore porta i motivi del quadro” 
and “Le Balcon” leave no doubt as 


to his power of invention and of his | 
technical skill. 


emerge | 


character- | 
istic work by the first of these paint- | 


in the conservative landscape style of 
the English, but with the enlivening 
influence of fresh, gay colors Repre 
sentative examples are the “Parade 
Aldrides and “Adelaide Road \ 
Robert Bevan The Beech Wood Ds 
Harold Gilman ‘Mornington = Cre 
cent by Spencer Gore, and Mead 
xv John Nash 

There are tw paintings by Felice 
Casorati, who was represented at the 
Carnegie International at Pittsburgh 
last fall by three canvase His style 
which has matured slowly chara 
terized by great simplification of de 
tail, by the use of broad areas of or 
ind by marked attention to contrasts 
of light and shade “Un Allievo,” a 
portrait of a pupil illustrates his 
stylistic tendencies, and at the same 
time shows an unusual treatment of 
perspe tive 

The newly acquired paintings num 
her but twenty-four and attempt in 
no way to present the various shades 
f modernistic expression in painting 
But the group offers an interesting 
and an adequate introduction to a 
field of art hitherto unrepresented in 
the Museum either by loan collections 


vr by permanent accessions 


‘CHICAGO ISSUES 


ANNUAL REPORT 


CHICAGO.—The annual report of 
the Chicago Art Institute mentions a 
number of recent acquisitions. Among 


the paintings Frederic Clay Bartlett 


has added an early work by Toulouse 


Lautrec, “Ballet Dancers,” interesting 


for comparison with “Au Moulin 
Rouge,” Lautrec’s masterpiece nearby 
“Villerville,” by Rauol Dufy, and 
“Small City Square,” by Soutine, are 
now to be found in the contemporary 
French section. Among the contem 
porary American paintings, the insti 
tute has come into possession otf 
“Haunted House,” by Morris Kantor, 


land “Bristo Bruel,” by J. Theodore 
Johnson. And inasmuch as Corot has 
come to be rated very highly for his 
early work, the institute is fortunate 
in receiving his “Cathedral of Ve 
rona.”’ 

Acquisitions in sculpture for the 





“The Wonderful Month of May” in| 
Regent’s Park by Sickert is presented | 


cut 


year, in addition to the three bronzes 
in the Eddy group, include a compo- 
sition stone figure by Lehmbruck, the 
German sculptor, whose early death 
off an outstanding career; two 
small bronzes of animals by Jane Pou- 
pelet and two works by Heinz War- 
necke His “Three Hissing 
in the Children’s Museum and 
“Wild Boars,” a large group in 
ite, was received through the 
purchase prize. 


is 
his 
gran- 
Logan 


Geese” 
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Dr. Rosenbach to 
Talk on “Alice 


In Wonderland” 


Dr. A. S. W Rosenbach, w 
in April, 1928, purchased the 
original manuscript of Alice 
Wonderland will give a radio 
talk over WOR on the subject 
of “Alice from 7:30 to 7:45 o 
Wednesday eve ne March 9% 
The manuscript by Lewis Cal 
roll, which one of Dr. Rosen 
bach most cherished poss¢ 
sions, Was acquired for the um 


of £15,400 





HELBING TO HOLD 
BIG APRIL SALES 


FRANKFURT.—The 
Helbing of Frankfurt a. M. will hold an 
important April sale of art from 
eral in the central Rhine 
trict have been the 
tral 


princes 


} 


firm of Hugo 


sey 
castles dis 
which 


seats 


long 
well known German 
precious objects have 

naturally handed down from gen 
eration to generation and remained, as 


ances 
ot 
These 


been 


a rule, completely inaccessible to the 
general public Among the painting 

the most important work is undoubted 
ly a magnificent Largilliere, the halt 


length portrait of a distinguished lady 
of the period. Another canvas, dated 
1535, on the back a signature 
which appears to be that of Sebastian 
de] Piombo, although the 
tavern scene—is unusual for the period 
of this Italian artist. The work comes 
from the world famous Bourbon col 
lection, whose seal it Anothe) 
outstanding item an original paint 
ing by Horace Vernet, “Napoleon on 
Horseback,” dated 1807. This canvas, 
which has been frequently engraved, 
was a personal gift from Napoleon to 
the noble tamily who are now parting 
with it Limitations forbid 
detailed mention group ot 
German pictures. However, in this 
section the “Portrait of a Young Wo 
man with Her Dog,” dating from 1500, 
is especially noteworthy 
Among the works by Dutch 
we may name, among others, paintings 
by the rare Wromeyn, van de Velde, 
Wouvermann, Ochtervelt, J. Steen, 
Poelenburg, van der Neer and Valken 
burg. Also of interest are six Swedish 
pastels representing princes and ladies 
of the court. There is also a portrait 


bears 


subject au 


bears 
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ot space 


of the large 


masters 
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of Lavater, that may possibly be trom | BENDA ART FOR 
il hé 1d ) ISCLLIDE r . Y TY ’ . Y 
Among the draw e fi VIENNA MUSEUMS 
beautiful sheet of Fragonard and t 
water color vy W. Kob By the deat Herr G tay senda 
From Castle H t n Vienna on February 7 at the age of 
j { . rie rie “Ie t ‘ 
on agg ale sian . aoe I ; Phe ag oP re . orrespondent to he 
ly French weave with la houfleu rimes London, the Viennese Mu 
pattern, a Flen 1 weave with many eum of Art becomes possessor of his 
mall figure and anothe of the same on of piece ot culpture, re 
general type epresentin the Towe) ey i Robbia and terra-cottas 
of Babel Another interes ng example (altogeth valued at £200,000), be 
depicts a bear hunt ides some paintings 
In addition to the large number ot His rare porcelain and furniture go 
verdurs Tron J vO 10 ») the Museum of Arts and Crafts 
there are also examptl mm the Au rhe crown piece of the testator’s 
yusson and Felletin manu Lorle \ llection is the bust by Desiderio da 
urthe tem of great inte { a Wall!) Settignano, known as the “Laughing 
langsINe CONSISLINE of nine ire 2 BovV fo which a reat price was 
of the finest Louis XVI needlepoint ece ly reported to have been offered 
From the same castle there has been n vain om America Hleri senda 
onsigned a large group of XVIIth cen-| at th time told the writer that he 
tury leather wall decoratio tooled In | would never part with that piece in 
gold and colors and probab Put his lifetime nor at any time allow it 
workmanship be separated from the rest of his 
Among the culpture ! ul the | eollection 
most important is a charming tigure of Other precious objects of art passing 
a woman, a Swiss work of t XVith | over to the museum is a bronze relief 
entury. Also not to be overlooked is a| representing the Madonna with Child 
reliquary in the form of a small Ma-|and angels by Bertoldo di Giovanni 
donna and Child dating from about! No less valuable are a stucco relief Dy 
1400 and a mid-XVth century Magda Donatello entitled “The Madonna with 
lene from Strassburg, well known in| the Child, by a Balustrade,” bright 
art literature with the original colors and gilt A 
Also included in the disversal is an | glazed relief of the Virgin and Child 
exceedingly varied group of Swiss pew-|and a small terra-cotta tabernacle by 
ter, falence, porcelain and silverware | Luca della Robbia are other outstand 
(with XVIIIth century specimens pre ing figures in the collection. 
dominating) as well as a group ot Th Arts and Crafts Museum will 
harming tabatieres in gold enamel. In| be enriched by masterpieces in niello 
addition to all these objects, the sale! work by Francesco Francia. Venetian 
includes handsome furniturs ed in. glass of the XVth century, armor and 
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EXHIBITIONS 


mca 
GEORGE FULLER 
SANFORD ROSS 


Macbeth Gallery 


Rarely does a group of canvases by 
Cieorge Fuller appear in the galleries, 
so few are there outside the possession 
ol museums and private families And 
it is some years since we had that 
notable display of his work at the Met- 
ropolitan Museum in which the strange, 


dreamy art of this Massachusetts 
painter Was 80 comprehensively set 
forth Since the little group of can- 


vases at the Macbeth Gallery comes 
from a variety of sources, most of these 
are paintings too well known to Fuller 
enthusiasts to require individual com 
ment Fuller’s appeal today must ne 
essarily come more and more under 
the head of romanticism, since he was 
very little of a painter in any te¢ hnical 
sense and had very small range of ef 
fect to offer His visionary figures, 
tinged with a decided pathos, have 
their sure place in our artistic history; 
they dwell apart, solitary and some- 
what forlorn. Perhaps Whittier’s lines 
eive the clue to this art of George 
Fuller when he writes about him thus: 


“Magician! who from commonest ele 
ments 

Called up divine ideals, clothed upon 

By mystic lights soft blending into one 

Womanly grace and child-like inno- 

cence.” 


Robert Macbeth continues to serve us 
with interesting and timely glimpses 
of early American painting, and this 
Fuller exhibition follows handily upon 
the recent Hudson River School show 
at these same galleries. 

Sanford Ross, another voung Ameri- 
can artist consecrated to that special 
aspect of the American scene which 
Burehfield and Hopper have empha- 
sized to such advantage, gives us a 
group of sixteen wash drawings com- 
memorating as many so-called New 
Jersey landmarks that eloquently be- 
speak the architectural pomposity and 
stupidity of the eighties. 
gant rococo mansions, 


elegant treatment by Mr. Ross in his 
clever drawings, and they proclaim 
him a true lover of Americana. He 
should be heard from with increasing 


vigor and appeal, as he develops this | 


very decided flair for the architectural 
misdemeanors of our forebears. These 


drawings are to be issued in litho-| 


graphie form. 


COLLECTION OF 


M. H. SEVADJIAN 


OBJECTS OF ART 


of Great Antiquity and Rarity 


SCULPTURES 
Important Far Eastern 
Paintings 
MODERN PICTURES 
ANTIQUE FURNITURE 


ANTIQUE TAPESTRIES 
and TEXTILES 


and other art objects 


AUCTION SALE in 


PARIS, HOTEL DROUOT 
Rooms 9, 10 & 11 
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April 13 & 14, 1932 
at 2 P. M. 


Auctioneer: 
Me EpMOoN»p PETIT 
14 Quai de la Mégisserie, Paris 


Appraisers: 


M. Arthur Sambon M. André Portier 
7 Square Messine 24 Rue Chauchat 


M. Edouard Pape M. Hector Brame 
85 Rue Lauriston 68 Blvd. Malesherbes 
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Tues., April 12, 1932 


(Private Entranee, rue Grange- 
Bateliére) 








;} munication.” 


These ele- | 
reeking with | 
frills and filigrees. have been given | 











JACK YEATS 
FRANCIS CHAPIN 


Ferargil Galleries 


Jack Yeats, the well-known Irish 
painter, is giving a full-sized demon- 
stration of his lusty painting at the 
Ferargil Galleries. He employs a 
fluent brush that matches the impetu- 
osity of his pictorial nature, and his 
canvases are unmistakably couched in 
the Yeats tradition and none other 
I like his semi-abstract way of han- 
dling form, but I question seriously 
the advisability of being so generous 
with his pigments. An_ over-indul- 
gence in the matter of paint is almost 
inevitably bound to work against an 
artist’s best intentions, and I doubt 
if there is a single painter of note 
who after yielding to this particular 
form of largesse has not suffered from 
his extravagance in the long run. 
But Mr. Yeats is bold and breezy, 
with something interesting and press- 
ing to say and most likely he simply 
cannot help putting on the paint the 
way he does. Patric Farrell, in a 
foreword to the catalog, refers to Mr. 
Yeats’ art as a “phantasma-poetic 
pandemonium of moods and emotions 
spontaneously painted with  intensi- 
fied imagery and luminous color in 
an ectasy of effort,’ a “magnificent, 
if esoteric, expression that does not, 
all times, descend to intelligible com- 
Which description will 
doubtless give you some idea of Mr. 
Yeats’ irrepressibly Irish painting 
spirit. I am sure I can do no better. 

Water colors by Francis Chapin, of 
Chicago, are also on view at the gal- 
leries, remarkably brilliant and _ in- 
dividually managed etudes that have 
earned wide praise wherever they 
have been shown. I believe this is the 
first one man show Mr. Chapin has 
had in New York but he will surely 
be welcome whenever he chooses to 
come here with his water colors. I 
haven’t seen a more vital showing of 
work in this medium for some time 


ROGER DE LA FRESNAYE 
Marie Harriman Galleries 


The first New York showing of the 
work of Roger de la Fresnaye is 
Marie Harriman’s March fixture at 
her Fifty-seventh Street galleries. 
This French modernist, who died at 


BACHSTITZ 


PAINTINGS | 
ART OBJECTS | 


IN NEW YORK 


Grasse in 1925, has been seen in one 
or two of the local galleries, espe- 
cially at Jacques Seligmann’s, with 
canvases that show his special feel-| 
ing for abstract design. The work} 
that Mrs. Harriman has gathered to- 
gether, work that can hardly be called 
representative of the man in the ful-| 
ness of his pictorial stature, consists | 
mainly of small water colors and 
drawings done during the last years 
of life when he lay sick at Grasse as 
a result of the war. Here and there 
among the various and varied works 
on view one detects something of the 
real man, something of the real de 
la Fresnaye who finally got free of 
the cubistic formulae and_ brought 
forth his own concept of abstract pat- 
tern. In such a design as the “Pieta” 
from the Seligmann collection, and 
the stirring but simple “Nature Morte 
de la Guerre,” one feels the power 
that lay within his pictorial concept. 
The drawings are so changeable in 
temper and type that it is hard to get 
much out of them. Sometimes he 
tries a classic head in single line a la 
Picasso, at other times he ran toward 
a Seurat graduation of tone. And in 
many cases he is plainly harking back 
to the early inspiration that came to 
him from the work of Poussin and 
Claude. Perhaps Mrs. Harriman will 
follow up this de la Fresnaye exhibi- 
tion at some future date with a col- 
lection of his canvases which would 
give us a clearer sense of the man 
and his art and would also serve as 
a truly memorial exhibition. 








RUSSELL CHENEY 
Montross Gallery 


Russell Cheney’s painting progress 
continues apace, though without any | 
startling transitions. The group of re- 
cent canvases now on view at the 
Montross Gallery show him forging 
ahead, gaining a little here and there, 
and solidly intrenching himself at 
every step of the way. He paints the 
simple aspects of the American scene 
that lies about his Kittery home, and 
gives a true account of people and 
things and flowers and boats, just the | 
way an honest painter and good 
craftsman would, wherever he might 
be domiciled. “Sumac” shows Mr. 
Cheney hitting a more plangent color 
note, and in his handsome study of | 
large green leaves he seems to be get- 
ting hold of form in a bigger way. 
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HOBART NICHOLS 
DORSEY POTTER TYSON 
HELEN WILLS MOODY 


Grand Central Galleries 


In Turner’s time landscape fell into 


various categories, all the way from 


the grandiose to the common or garden 
type, and it was considered the thing to 
do to run the entire gamut if one were 


inclined to make top To 
day, however, our outdoor painters are 
more or inclined to specialize in 
one or more varieties of landscape art, 


the grade 


less 


which is often a gain in one direction 
even if it means falling into rather 
stereotyped work Hobart Nichols, 
showing new canvases at the Grand 
Central Galleries, has spent so many 
years among our eastern hills and 
valleys in close communion with na 
ture that he has automatically fallen 
into a gently rhapsodical mood that 
might be characterized as pastoral. 
He gives you the simple delights of 
soft snow blanketing the deep woods 
or the gentle deluge of spring blos 
soms when the season turns into a 
new quarter. He is a poet, singing 
of the seasons with unabated delight, 
and his canvases will always appeal 
to nature lovers through their deep 
sincerity and truth. He also knows 


how to paint for the sake of painting, 


so that his work is doubly charming. 
“Autumnal Snow,” with its heavy 
tree trunks boldly set against the 


fresh whiteness of the early snow, is 
one of his finest canvases. 

Dorsey Potter Tyson, of Baltimore, 
exhibits a new group of colored orien 
tal etchings at these same galleries 
Mr. Potter is well known for his fan 
tasies on oriental themes, not only in 
this country, but also in England. He 
has achieved an individual style, 
while his plates are free interpreta 
tions of Far Eastern scenes, they have 
a capriciousness and color charm that 
account for their wide popularity. 

Helen Wills Moody, not content with 
her supremacy on the courts, carries 
her pencil studies of tennis stars in 


and, | 


action into the medium of etching. It} 


must be stated that her first 
in this new field have little 


attempts 
to recom 


mend them beyond the bare fact that | 
they are faithfully translated from her | 
earlier studies and that they are from | 


the hand of the greatest woman tennis 
player of our time. But Mrs. Moody, 
having demonstrated such prowess on 


the courts, should be able to bring to} 


her art with time and practice some- 
thing of the brilliance that marks her 
tennis. Eileen Bennett, Lili de Alva- 
rez, Cilly Aussem and Henri Cochet 
are some of the celebrities she has 
etched. 


MODERN FRENCH 
PAINTINGS 


Zborowski Gallery 


After his successful début at the 
Bourgeois Gallery last spring, M. S. 
Zborowski of the Paris firm of that 
name, has opened his own quarters | 
in the Arden Studios on Park Avenue 
and is featuring work by Modigliani, | 
Derain, Utrillo, Ebiche and so forth. | 
The names of Zborowski and Modi- 
gliani are inseparably linked, since 
Mr. Zborowski’s brother was the first 
dealer in Paris to take up the young 


Italian painter, and so it is only to 
be expected that we should find excel- 


lent works by this billiant modern- 
ist in any New York showing at the 
Zborowski Gallery. One of the 
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vored luncheon place with the art 
and decorating profession. 
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“NANCY” 





The Art News 


By GEORGE DE FOREST BRUSH 


This charming portrait, which is destined for the National Gallery in Wash- 
ington, was recently purchased from the Grand Central Galleries by the 
National Academy of Design through the Ranger Fund. 


of his full-length nudes is_ here, 
painted with rather more delicacy 
than usual, and extremely luminous 
in quality. There is a stunning por- 
trait of the poet, Baronowski, and a 
hauntingly lovely one of Madame 
Zborowski that should convince any- 
one with half an eye to. pictorial 
values that Modigliani was one of the 
really great painters of our time. 
There are many interesting pencil 


studies that help to round out our con- 


ception of the man and his work. 


| 


Three Derains, a small figure against | 


a dark ground, a loosely brushed in 
portrait head of great charm 
richly managed fruit study reveal him 
in three important phases of 


painting career. The Utrillos are fine | 
examples, and the work of Ebiche, 
seen here for the first time at the 
Zborowski exhibition last spring, 
maintains as great a sense of indi- 


viduality as ever. 





and a| 


his | 
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J. B. Neumann continues to present 
nteresting young painters at his 57th 
Gallery, painters who seem to 
fit into the Neumann categories and 
other Lee Gatch, a Baltimore 
irtist, is one of the multitude of 
L’Hote students cropping up here, 
there, and everywhere today. He has 
studied with Kisling, but it Is 
from these canvases on view 
has an individuality strong 
enough to survive the contagious in- 
fluence of any teacher. If there is any 
one special note to be felt in his work, 
it is a sort of sympathetic feeling for 
abstract form and composition a la 
Beckmann. Since Mr. Gatch prefers 
to work in the abstract, he is wise in 
adopting such a healthy formula as 
Beckmann offers, for there seems to 
be an increasingly hostile feeling 
about town concerning the possibil 
ities and significance of abstract paint 
ing in general. “The Cedars” and 
“Soldiers’ Camp” are quite the best 
of Mr. Gatch’s panels 


Street 


none 


also 
plain 
that he 


*” * * 

Marie Sterner has both her galleries 
filled with new works this week, her 
upstairs salon being given over to 
canvases by Elena and Bertha de Hel- 
lebrandth, two young Hungarian paint 
ers who have been living in this coun 


try for the past three years. Theil 
first American showing was at the 
Brooklyn Museum, and their work is 
represented in the permanent collec- 


NEW YORK 


tion of 
vary 


that institution. Their styles 
somewhat, but there is a certain 
continental similarity about their pig 
mentation that often-times makes 
their work practically interchangeable 
Elena is apt to strive for stronger 
effects of modeling and chiaroscuro, 
while Bertha contrives to make her 
forms more suave and subtle. Among 
the sitters in this exhibition are Ad- 
miral Horthy, Regent of Hungary, and 
Senator Borah. 

In Mrs. Sterner’s 
lery a group show 


International Gal 
of drawings is in 
progress, with specially selected work 


by E. Barnard Lintott, Albert Sterner, 
Marjorie Organ, Medard Verburgh, 
Carl Sprinchorn, Golonkin, M. Ber 
stein, Picart Ledoux (an interesting 


newcomer who is to be featured later) 
and Edy Legrand (whose “Tartarin de 
Tarascon” drawings are being held 
over from the previous exhibition). 


* ES % 


Platt Lynes is’ showing 
photographic studies of famous people 
at the Leggett Gallery. This is the 
fourth camera show to open this 
| month, what with the Stieglitz display, 
Julien Levy’s European group, and Ed 


George 


ward Weston’s new plates at the 
Delphic Studios. Mr. Lynes is very 
| clever at catching that subtle some- 
thing which makes a_ photographic 
study more than a mere record of a 
man’s features. For instance, he has 
given Gertrude Stein’s magisterial 
look full value by setting her manly 


| profile against a severe landscape set- 
ting, like a carven crag of 
standing in some lonely land. Among 
his other sitters are Vilhjalmui 
Stefansson, Anna Duncan, Elfrem Zim- 
balist, Glenway 


rock up- 
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| that have been subjected to intensive 
| action 
| studies of erosion, 
| fication, etec., are arresting and orig 


Westcott, Alexander | plenty of vital subject 


| Address Eleanor 
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| 
The Metropolitan 


Adds a Burroughs 
To American Group 


the 
| group of landscapes done during 
| recent 


Adding to its list of American 


paintings selected 


from recent 
one-man shows, the Metropolitan 
Museum has purchased Bryson 


Burroughs’ “Eurydice Bitten by 
a Snake,” a 
exhibited at 


which 
Montross 


canvas was 
the Gal- 
lery the latter part of January. 





Kirkland, Carl Van Vechten 
turning photographer himself and 
aims at getting surrealist snap-shots 
of the town’s notabilities, not to men- 
tion a 


(who is 


cosy view of a cow in a bed), 
Roger Duncan, Muriel Draper, etce.., | 
etc. , | 


x x ak 
The Delphic Studios offer new prints 
by Edward Weston, whose camera 
work is well known in local photo- 
graphic circles. He dwells upon forms | 


by natural 


forces, and his 
weathering, strati- 


inal. As he points out in the cata- 
log, it is basic form that he is con- 
cerned with, and he is beholden to the 
camera with its impersonality of view- 
point as a means of getting us back to 
nature. He dwells at Carmel 


among 
the wind-swept cypresses, and 


finds 


| town. 
supplies a number of attractive scenes. 
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those Pacific strands. Drawings by 
S. Stella Hennoch are also on view 
at these galleries, pencil notes done 
in a variety of picturesque European 
beauty spots. 
* « *” 

Henry S. 

Babcock 


Eddy is 
Galleries 


once more at 
with a fresh 
his 
sketching trip abroad. Each 
year about this time he turns up with 
new canvases, and this 
work deals 
tures of colorful St. Tropez and Cassis. 
Avignon is also to be seen, and one 
especially interesting painting 
us the famous bridge of that 
Brixham, South 


season 


shows 
historic 
Devon, also 


a bed oo 

The John Levy Galleries are show- 
ing portraits in sepia and sanguine by 
Rafael Sanchis Yago, the well known 
Spanish portraitist who has come to 
dwell in this city. 
draughtsman, and knows how to pro- 
duce a_ startlingly exact likeness, 
whether it be of a dazzling young 
beauty or an elderly man. Mr. Yago 
continues to dot his eyes with un- 
necessarily brilliant high-lights that 
give at once an artificial look to his 
otherwise pleasing heads. The former 
King and Queen of Spain are among 
his sitters represented here. 

a * Ed 

Lithographs by Clarence Shearn are 
at the Brownell-Lambertson Galleries, 
imaginative designs dealing for the 


most part with mountain forms. Here | 


Mr. Shearn has produced a series of 


’ his | ciency in the arts. 
with the picturesque fea- 


He is an excellent | 


| that 
| theme. 


° ty th. 


11 


understands the in-and-outs of lith- 
ography and is engaged in working out 
some new wrinkles in tonal printing 
and inking. 


4% + * 


The 
Artists, 


New 
ensconced in 
floor of the Squibb Building, have 
given over their wall space to the 
various male representatives of the 
members’ families who have profi- 
This generous act 
such interesting artists 
Meyerowitz, William 
Bertram Hartman, William 
Karl Knaths, Robert Henri, 
Henry Patterson, Herbert Tschudy 
(who slipped in through his kindly 
hospitality to the Society at the Brook- 
lyn Museum), Morris Kantor, Frank 
Osborn, Charles Weyand, and Phillip 
Brown (the youngest exhibitor, aged 
eleven, whose animal studies are alive 
and highly promising). It is a long 
while since Mr. L'Engle has been seen 
in a public exhibition and his work has 
grown in strength and style with the 


York Society of Women 
the thirtieth 


brings forth 
as William 
L’Engle, 
Zorach, 


years. He should be prompted to have 
a one-man show of his own before 
long. Mr. Hartman’s large “Long 


Beach” wth its complicated pattern of 
bathers, is easily the best canvas 
has been done on this popular 
Mr. Meyerowitz’ multi-angled 


| ‘Crucifixion’ is well sustained, and the 


craggy visions that argue a genuine | 
feeling for dramatic invention. He | 
also exhibits a few “Grotesques,” and 
a handsome “Still-Life’ plate. He’ 


various abstract compositions by Mr. 
Knaths are cast in his familiar style, 
with here and there a want of pictorial 
consistency that should be cleared up 
in time. The Zorach water colors, 
recently seen at the Downtown Gal- 
lery, look as fine as ever, and Kantor 
canvases invariably hold one’s atten- 
tion with their dramatic content and 
deep tonality. 
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AMERICAN SILVER 
ON VIEW AT YALE 


ART NEWS IN 








NEW HAVEN, Conn.—Celebrating 
Ka S t ’ : 
be Alumni University Day, and at the 
: a nee same time, fittingly supplementing the 
; - exhibition of Washingtoniana opening 
Ed Mbt , , ’ 
LAL LORS} on the same occasion, the Yale Gallery 
I of Fine Arts on February 21 placed 
New \ | ‘) \ } 
poe mm public view sixty pieces of early 
Publis week O | American and domestic silver from 
Mont! saat \d , ithe Mabel srady Garvan collection, 
|} Which is one of the most important 
ageregations in its field in existence 
SURSCRIPTIO i | ld 
! ition to ; lispl: ( ‘ece 
YEAR IN ADVANCIH nh additi to a display f recent 
Canada } acquisitions, there is also a loan exhi 
b oreigt ' . . 
3 bition of silver made by Cornelius 
Single ( ‘ , 
Kierstede (1674 1753), who was 
trained in New York City and later 
\W a NEWS \ : f 
HERI rHI ART ; 1A it | followed his cratt in New Haven. Va 
OBTAINED IN NEW YORK , 
eae te ange a rious other loans have been made by 
Wash. Sq. Book §S West 8th S Mrs. Morgan Barnwell, Mrs. George 
Gordon & Mars kia S . i] ’ : 
rig Ping nnae ; Curtis, Mrs. William B. Church, Lionel 
: ) i Crichton of London, Edsel Ford, Mil- 
W anamak: Of ford Church, Trinity Chureh (New 
A. G. Sei iA i \ 1 t} ; 
Haven) and the Metropolitan Museum 
WASHINGTON of Art 
Brentano's oar st... N. W The church plate is a representative 
BOSTON group, comprising objects used in the 
Vendome News Co Dart th St Catholic, Jewish and Protestant cere- 
PHILADELPHIA monies. Earliest in point of time are 
it Wnices S EB C - the four beaker-shaped cups. with 
Chests St single-strap handles, presented to the 
W anamakers (Book Ce ) Church of Christ in Hull, Massachu 
LOS ANGELES setts, about 1724, and made by William 
C. V. Pleuharp ) Hill St Cowell (1682-1736) and George Han- 
LONDON ners (1697-1740) of Boston. 
Art News, In Bank Buildis Myer Myers (1723-1795), famous 
loa St. Jam St.. S.W Jewish silversmith and president of 
wield , rT } y ‘4 ; ; ’ : : 
David H. Bon { | ank ¢ sain the New York silversmiths’ society in 
ort 776 =i 
i ateieale iy Baty L776, Was the fashioner of the “point- 
Leiccstes Ser. Wil. | er” and “Crown of the Law” used in 
May & Williams 24 Bury St the synagogue. A monstrance dating 
\ es « «} 
; t. Jam S.W. 1 about 1800 was wrought by Joseph 
Lechertier Barbe, Ltd y Jermyn St I ) . : : } : : 
nya St zownes, prominent Philadelphia sil- 
om cane _ svnes bie _ — . _ versmit] fe th: j , is ¢ , » 
PARIS THE CRUCIFIXION By GEORGE BELLOWS ik Midas Gia Ce 
eorgt ouin 2 Rue de ) ‘ , ; ‘ ; P eee ary, iristian illtberger. is repre- 
Georges Houir 2 Ru a Plair Loaned by Mrs. George Bellows to the coming International Avt Exhibition in Venice. aba te | : EDerger, 3 repre 
I Dic P Photograph Courtesy Grand Central Galleries | Sentec y a communion set consisting 
MUNICH ot a handsome flagon, two large chal- 
Karl Bart! Konradstrasse 4-1 , | ; ices and three plates of pleasing sim- 
ar arth niles ; ' chases by the Metropolitan, while duly | have talent and urge. His optimism, leaves nothing more to be said from plicity 
honoring artists of acknowledged mer- | his radiated enthusiasm and his inspil he historical angle and various other 


at Of the dometic plate the earliest and 
} 6a "4 g Tl ts ; ing and self-sacrificing energ re of} volumes abound (mostly of a catalog oe : ‘ ; : : : 

Vol. XXX March 5, 1932 No. 23 it and ability, may well be taken as in- |‘ ind self-sa igh oe ee eee oe hee en a ar ‘ OT ee | One of the most interesting pieces is 
unen ling helpfulness and inspiration to type), M1 \W enham, who was former- 4 porringer made by P. V. B. an un- 
his fellow members of the institute and |ly editor of The Antiquarian and of 


. | | identified New York silversmith of the 
purely academic side of contemporory | to those it serves. To him no little de- | The irts and Decoration Quarterly, XVIIth century 


7 dicative of a continued support of the 


PLAYING SAFE 


It bears the inscrip- 


painting. Leaving the issues of mod-| sree of credit for what has been accom- | ta eer d co tne —— - ane tion “1668 Wunn att hanpsted plaines 

ern art to be handled by the younge1 Papron paenes. i Awe characteristic psy gf nd i ages sia nan ye poy ; | Mareh 25” and is the earliest known 

Our American museums, for the most | museums that are enjoying such & re of him never to be satisfied with partial _ i a ae wakes “yf esate i wing American turt trophy, dating back to 
~— ~~ — ee ni yer results and compromise achievements a ee ee ere * | the days of the English occupation of 
part, present a signally uninspiring | markable vogue in Manhattan, the} The Art Institute was only one of a He begins at the beginning and We! New Amsterdam and to the introduc- 
picture when it comes to stocking up| Metropolitan stands in grave dange! | number of great civic interests learn, oF example, that the L mndon | tion of the sport by Governor Nicolls. 
on contemporary art, It is therefore of losing touch with the newer renera “Everything pertaining hae life m af ee eta page ger peda ed Of slightly later vintage is the large 
a matter for considerable rejoicing | tjons of art lovers. who are more and | terested him and called forth work | Ua" silver silt a | ceremonial beaker presented accord- 


| with a will. Politics, charity and phil- | @Uring the ostentatious days of Henry 


ar . . . aan : : . S ’ that housel cjlver s melter 
to learn that the Boston Museum of} more being weaned away from tradi lanthropy, encouragement of young men VIII, that household silver was melted 


ing to family tradition by the Mohawk 


, t] Civil W | Indians to their friend and _ inter- 
ly : s : : s yr Nn uring he 1V1i ar <¢ a | . ° . ‘ . . 
tional forms in art to a full-bodied, red. | launching industries, practical sociolo- | 0% colt a se : iy ane! preter, Robert Sanders of Albany, in 


ley, applied philanthropy, art and some that the Huguenot eek cer tag 1685. In torm and decoration it fol 
: : : he r ‘o about 172 An ve are hohe 

|of the sciences, had in hima great and ee 1 that tl : Ate lig] pan < ( "I lows the Dutch tradition and was 
lloyal friend and supporter. For him- | £0! aon a sng tish 7 nev LER Aa made by the little known silversmith. 
group of newly minted canvases by ac- COP P POLI LLL LIL LLP LLL LOL LLL LL LLL DS 'self, he sought neither fame nor h ive been using spoons seg alge a Cornelius Vandenberg, who in 1693 
knowledged European masters. With ‘iches.” red years and much such-like infor-| fashioned the gold cup presented to 

rich p | 

; $ | mation, for Mr. Wenham is a student Governor Fletcher 

nothing later than Renoir and Monet lof human customs as well as of hall] mp reg 
ake ; > ‘ Me: . RESIS SUSU me > The excellence of the silversmith’s 
in its foreign section of paintings, the toca ‘ marks and differentiations in design craft in New England is shown by the 
Boston Museum seemed this long | “**eerrrrorooorooooocooocooooe) | RECENT BOOKS and workmanship. : 


large two-handled covered cups in the 
while stuck in a veritable slough ot WII HEI M VON ON ART os back of the book is to be! exhibition. Primitive and virile in de- 
4 shui 1 found not é 
OFENHEIM 


Fine Arts, having recently imported a 
curator from England for its depart: | corpuscled contemporaneousness 
ment of paintings, is about to hang a 





J $ . . . 
sabia ‘ only a bountiful collection | sig S » oO ‘d-shane ‘yx: . 
XIXth century complacency. Unde "4 len is the gourd-shaped example of 


of photographs of the finest specimens | about 1679 by John Coney (1655-1722). 
to be located, illustrating the history | which comes from a legacy left by 
of British silver step by step, but also] Sir John Leverett. one of the illustri- 
ous founders of New England. Coney 
| was also the maker of the flat-topped 
tankard bearing the arms of Shrimp- 





Philip Hendy’s aegis this distin 


guished depot of fine arts finally gives 


— . 
[DOMESTIC SILVER OF (ot! | 
consent to modernism in however The well known German collector, GREAT BRITAIN AND a list of prices taken trom 1929 and 


| 1930 sales at public auction. It was 
IRELAND 


ifie Por “¢ » Seaverini : Wilhelm von Ofenheim, died in : : 
modified form. Braque, Severini and Sita bias te Satmaee it tie eee ot | in 1929. it will be recalled, that the 
Sickert, to mention the better known i “ih eh A New 


seventy-two. His painting collection | }famous G. W. Panter collection of) ton. 
newcomers to these Fenway galleries, | was chiefly notable for its fine rep- | By Edward Wenham jIrish pieces was dispersed at Sothe-| Almost exotic in contrast with the 
may be counted on as an entering | resentation of Italian masterpieces, | Pisditoheds Oxford University by a waen e, — Mr Weneem, sturdy simplicity of these Coney pieces 
ee a 4 ranraeenta.| Which have been the subject of sev- | : ies: Pro there was sufficient proof of the keen | js the imposing cup with fluted bod) 
wedge for & fuller modern representa: | . 4) studies in leading art publica- Press |search for Hibernian silver. by Edward Winslow (1669-1735), dat- 
tion, thus helping to remove the curse | tjgns. [In a 1929 issue of The Pan- Price: $10.00 | And since early specimens are the|ing about 1700 and bearing the arms 
of antiquarianism that has so long rest- | theon and in a 1930 number of Ap Ilo, | scarcest of all and collectors are will-| of Lowell. Much simpler in line and 


ed on this museum. articles by Dr. Stephan Poglayen | Owing to the greatly increased in-|ing to pay fabulous sums _ for them, | Suggestive of the whim of fashion is 
Kansas City, with many millions to Neuwall appeared on important works | terest in old English and Irish silver there are also included at the back the 1732 specimen by Peter Feurt 
tts J “o: : in this aggregation. Whether the col-| which has developed in the United|the Swaythling prices brought at} (1701 1737) with the arms of the Hope 
spend on works of art for its new | jection will remain intact after its| States during the past ten years and |Christie’s in 1924. At this outstanding | family and of the Mills of Harscombe. 
William Rockhill Nelson Trust collec- | owner’s death, is uncertain lespecially the last five, and owing to]sale, says the author, “England saw | Reminiscent of piracy days is the 
tion, is heavily manacled by a clause by frequent articles on period silver |the departure of some ol her most im-| largest of these cups, over 15 inches 
| 
' 


in its incorporation to the effect that 


| “ ry > rmwerrmrr | 
no work of art can be acquired until ROBER I I Al PERSON 


the artist has been at least thirty 


in art magazines, Edward Wenham,| portant Elizabethan silver-work, al- high, made by Jacob Hurd (1702-1758) 
the well known authority on English |though,’ he adds, “it is pleasing to and presented by several of the 
and American antiques, has often been | record that the Tudor Cup, dated 1500,| merchants of Boston to Edward Tyng, 
isked to lecture on the subject. Dur-| was acquired by the Victoria and Al- commander of the Snow Prince of 
years under the sod. This is playing In the death of Robert Patterson, |jng the last decade, in the words of | bert Museum for the large sum of | Orange for capturing the first French 


fe witl 1 it i one of Dayton’s most public-spirited | Mr. Wenham himself, “important Eng- | £10,000." And since that year, 1924,| privateer on the American coast in 
safe with a vengeance, and it is unfor- and foremost citizens, the Dayton Art | 





tunate that such a new and aspiring 
art center be forced into that painful 


vered museums that dot our landscape 
The Metropolitan Museum of Art, offi 
cial repository for the world’s most 


throbbing art center, has long been 


shackled by conventionality and cau 
tion in the matter of acquiring contem- 
porary works, and it is a pity to note 
that its new governing board has been 
unable to effect any noticeable change 
in its policies as yet. Recent pur- 


Institute has lost one of its founders 


land most generous supporters, it is 
procession of mastadontically maneu- | 


learned from an article in his memory 
published by the institute. Mr. Patter- 
son was the nephew of the late John 
H. Patterson, furthering whose vast in- 
dustrial enterprises, as a younger 
man, he spent most of his business 
life. His fortune made, he turned his 
energy into channels other’ than 
money-making. Regarding his associa- 


‘lish private collections have been |no pre-Revolution collection of like im- 1744. 


tion with the Dayton Art Institute, | 


we read: 

“With vision and limitless energy he 
worked to bring new opportunities in 
culture and craftmanship to all who 





tioneer’s 
tax-collector. 
instances joined 


tinuous procession to the homes of our 
American 
time there are private collec- | 
tions of English, Scotch and 
work in America which 
no exaggeration to say are more 
nreseutative than i 
Britain.” 
Although 
monumental 


Jackson's 


portance has come up. 
In addition to a number of chapters 


lon English silver and one on Irish 
lsilver, another is given to Scotch sil- 
ver, another to Sheffield plate and one | 
to forgeries. In this last Mr. Wen- 


ham earnestly points out the need of 


llegislative regulation from Washing- | 
ton, despite certain prosecutions dur- | 
| Richardson (1711-1784). It bears the 


ing the past few years. Even if Amer- 
ican electro-plated ware may not be 


stamped “Sheffield,” “Dutch silver,” | 


“quadruple” and so forth, there is as 
vet in this country no law to prevent 
the imitation of English hall marks. 
BE. W. P. 





Among the new acquisitions an in- 
teresting comparison can be drawn be- 
tween English and American crafts- 
manship in two teakettles. The Eng- 
lish example was made in 1751 by 
Paul Lamerie, acknowledged to be the 
finest English craftsman of his day. 
Of approximately the same date is the 
one made in Philadelphia by Joseph 


arms of Powel impaling those of Will- 
ing, and once belonged to the Revolu- 
tionary patriot, Samuel Powel, Mayor 
of Philadelphia. Washington in his 
diary makes frequent mention of hav- 
ing drunk a dish of tea at Mr. Powel’s. 
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Important Sale 
At Muller’s to 
Be Held in April 


( ollec 


Italian 


The Oriola 


famous for its 


\MSTERDAM 


yn, especially 


nasters, and the de Stuers c lection, 
equally notable in the field of Nether 
andish paintings of the XVth_ to 
XVIIIth centuries, will be s id in Am 


-terdam sometime in April, according 


uncement just issued by 


the 


ann 
Muller & Co., 
this 


to an 


) : . 
Frederik well known 


tuction-house ot city. Owing to 


the first-rate Importance of the objects 


included in both aggregations, this 
event will no doubt attract connois 
eurs on both sides of the Atlantic 
Unquestionably, it is one of the out 


<tanding dispersals of the current sea 


mn. Mensing & Son will direct the 
sale 

In addition to rare old Italian 
paintings, the collection belonging to 
Count Oriola includes superb tapes 
tries, needlework and beautiful an 
tique furniture, not to mention other 
Renaissance as well as classical ob 


Altogether this 


items. 


jects of art 
144) 


works of 


group 
offers 
The 


Chevalier 


art assembled by the 


Alphonse de 


late stuers, 


Ambassador to France from the Low 


Countries, Comprise 160 catalog num 


ners. likewise listing tapestries and 


and other 
Dutch and 
mentioned. 


the 


furniture antiquities be 


sides the other paintings 
already 

Among outstanding 
the Oriola 


Perugino, depicting the limp figure of 


pictures in 
collection is a fresco by 


with bent head, seated on 


the 


the Saviour 


a tomb in center of the composi 


tion and supported by Joseph and the 
two 


Marys. There is a depth of emo 


tion in this rendition lacking in much 


of the artist’s work, while the plac- 
ing of the figures against hills and 
sky is especially felicitous. From the 


linear point of view, the composition 


moves in grave, 


the 


sonorous rhythms, 


emphasizing drooping pathos of 


Christ’s body. Earlier, and scarcely 


less important, is an extremely fine 
Bartolo 
Gothic 


rund, 


showing Taddeo di 


best. 


triptych 
at his Enclosed in a 


arch against a gold-leaf backgr 
John the Baptist is represented as the 


herald of the Lamb of God, in typical 


XIVth century Sienese = style An- 
other exquisitely lovely work is a life 
ize Angel of the Annunciation by 
Francesco Cossa of the school of Fer 


rara The kneeling angel occupies 
the center of the picture, her long 
branch of lilies counterbalanced bs 


the stylized wings. The spacious land 


scape background, with its delicatel) 
detailed rendition of hills, trees and 
valleys, is particularly charming 


Among the outstanding works in 
the de Stuers collection is a ‘Madonna 
and Child” of the Florentine, XVth cen- 
tury school, somewhat suggesting the 
types of Botticelli in the treatment 
of the but preserving a cer 
tain the drapery folds ot 
the gown and in the sugges 


features, 
stiffness in 
Virgin's 





“DAHLIAS AND APPLES” 
1equired by the 





Vetropolitan Museum from 


The Art News 


By LUIGI LUCIONI 


the artist’s one-man show 


recently held at the Ferargil Galleries. 


tions of the figure beneath. The sym- 
metrically placed flower vases and the 
architectural background add furthe1 
interest to the composition 

In addition to the pictures, two 
magnificent Brussels tapestries are 
outstanding attractions of the sale. A 
superb Gothic weave from the Oriola 
collection is instinct with the feeling 


for pure decorative treatment, char 
acteristic of the period. The many fig- 
ures which animate this tapestry are 
handled with that supreme linear 


mastery found in the prints of Durer 


and his contemporaries, while the 
miliefleur foreground and border are 
notable for their crispness and deli 
cacy. The somewhat later weave from 
the de Stuers collection is typical of 
the finest products from the looms of 
the early Renaissance. The luxuriant 
phantasy of this era is here wedded 
to an exquisite perfection of detail. 
especially apparent in the finely com 
posed border of flowers, fruit and 
birds and in the treatment of land- 
scape details 

A German armorial tapestry of the 
XVIth century from the Oriola_ col 
lection is notable for its effective con 
trasts of tone and fineness of texture 
Another interesting example from 
this same aggregation is a hanging 


of exquisitely 
dating from about 1600 
of Flemish workmanship 

Two reliefs by Andrea della 
are to be considered among the star 
items of the dispersal. One of these, 
from the Oriola collection, is a beauti 


wrought needlework, 


and probably 


Robbia 


ful low relief depicting the corona- 
tion of the Virgin. The artist’s tech- 
nique is seen at its finest in the 


modelling of the kneeling Madonna 
and in the tender treatment of the 
Child resting on a mound, 
from which springs a sheaf of lilies 
‘he other work by this same maste} 


grassy 


Cables: “NATARTGAL, NEW YORK” 


NATIONAL ART GALLERIES w« 


ROSE ROOM 


of fine Antiques and Works of Art to be disposed of at private sale and public auction. 


Frederick A. Chapman 
Auctioneer 


is an angel from an annunciation | 
group, remarkable both for the deli- 
cate treatment of the profiled head |} 
and for the linear beauty of the 


drapery folds in 
A marble 


gown and tunic. 

figure given to Leochares, 
who worked with Scopas on the mau 
soleum about 350 B. C. is from the 
Oriola collection and ranks as an 
other outstanding work in the 
Coming from the famous Villa 
hese collection, this work is 
known to art historians. 


sale 
Borg 
well 
As is almost 


inevitable in works of this period, the | 


arms are missing and 
broken above the knee. 
Of special interest is a 
ration, 430 centimeters in diameter, 
painted by Jacob de Wit, whose draw- 
ings of the four Rubens murals in the 
Jesuit church in Antwerp, it will be 
recalled, have preserved for posterity 
an accurate conception of these great 
decorations The present example, 
from the de Stuers collection, is an 
allegorical concept, ingenious and 
fluent, with angel musicians and war 
riors as the main protagonists in a 
heavenly drama. 
Other paintings in 
an interesting 
by Cranach 


the legs 


are 


ceiling dec- 


the 
“Madonna 
the Elder, in 
richly embroidered velvet 
held by two delightfully Teutonie an 
gels The treatment of this same 
theme by an artist of the later Flem 
ish school is finely illustrated by a 
charming Mabuse, in which the head 
of the Virgin has an Italianate sweet 
ness. 

As might 


sale include 
and Child” 
which the 
canopy is 


be supposed, the de Stu 


ers collection abounds in_ portraits. 
Since few works by Jan Scorel sur- 
vived the Civil wars in Holland, the 
depiction of a girl in a white cap, 
by this remarkable priest of Utrecht 
is a considerable rarity. Terborch, 


whose work is likewise comparatively 








HOTEL PLAZA 


scarce, is represented by a 
figure of a stout Puritan, 
face is accentuated by 
of the plain black garb 
instinct for character 


full-length 
whose stern 
the severity 
The strong 
which animates 


| the work of Thomas de Keyser is re 
flected in his portrayal of a middle 
aged man, in which the painting of 


the hands is particularly sensitive. A 
more aristocratic type appears in an 
other portrait by Paulus Moreelse 
with the exyuisitely modeled head ac 
cented by the stiff white collar of the 
period 3 
Another painter who seldom comes 
up at auction is Anton Raphael 
Mengs, the Italianized Bohemian who 
worked as court painter to Charles III 
of Spain. Two of the 
in the present sale are 
iy decorative ‘Marie 
bon Parme” in 
gown and the 


large canvases 
his delightful 
Louise de Bour 

her stiff, brocaded 
striking depiction of 
the Marchese de Llano, standing on a 
balcony against a vista of Spanish 
landscape 

Another 


portrait worthy of note is 


Finally, the fine pastel of a man with 
| powdered hair by Perronneau is char- 





acteristic of the heads made by this 
French artist during his sojourn in 
| England 

Turning to other items of special 
interest in the sale, we find an impor- 
tant Roman marble vase from the 
Hope collection, with mask and acan- 


| thus leaf decoration and satyr head 
| handles. Dating from the VIIIth- 
| IXth century and of Italian work- 
manship is a richly carved candle- 
stick for church usage, closely 
wrought with bird and _ interlaced 
| flower and fruit motives. This inter- 


esting piece is from the Oriola collec- 
tion. 
Important 
from this 
century 


among the 
same source are two XVth 
cassoni. One of these is dec- 
orated with a tournament scene in 
gilt relief work on the front panel, 
while the other has three figural pan- 
els in polychromy framed in lozenges 
of beautiful Gothic patterning. One 
| of the finest chairs in the dispersal is 
| an example of the* Dante type, with 
| simply carved framework and_ back 
| support in richly tooled leather. 


furniture 











Hoppner’s full face delineation of the | 


intellectual Mary Wollstonecraft, au 
thor of the Rights of Woman and 
mother of the second wife of Shelley. 
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The Metropolitan 
Shows Group of 
New Accessions 


The Metropolitan Museum has re 


|cently acquired from a private collec- 


tor an attractive relief of 
that was manufactured on the 
island of Melos about the middle of 
the Vth century B. C. Some hundred 


examples of these Melian terra cottas 


terra cotta 


the sort 


are known to exist, as P. Jacobsthal 
shows in 


his recent book, Die Meli- 
schen Reliefs, which, however, does 
not list the new Metropolitan speci- 
men. We say new specimen inasmuch 


as the museum owns another of these 


reliefs—from the same _ private col- 
lection as well. It is supposed these 
terra cottas, which are about six or 


seven inches high, were used to deco 


|rate wooden caskets. 

Two Reliefs closely related to the 
recent acquisition at the Metropoli- 
tan are to be found in Athens, Paris 


and London. The subject is the same 
(musician, dancer and spectator), but 


slightly varied in the rendering. The 
Metropolitan example, however, has 
one figure missing. It is unusually 


well preserved and the modeling is re 
markably clear and sharp. 

A fine early portrait by John Sin- 
gleton Copley has also come into the 
possession of the museum. It is a 
three-quarters view of Mrs. John 
Winthrop seated at a table, and comes 
to the museum from a descendant of 
the Winthrop family, so famous in 
Massachusetts annals. An old label on 
the back bears the date, 1774, and so 
it is assigned in The Life and Work of 
John Singleton Copley by Frank Wil- 
liam Bayley. 

Through the generosity of George 
D. Pratt, the museum’s collection of 
Kast Indian art has been enriched by 
fifteen stucco heads of the Gandhara 
school. 

The museum has also made a change 
in the arrangement of the armor 
room by placing its reproductions and 
forgeries of arms and armor in three 
cases near the armorer’s shop. 
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Printemps 
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width inches 
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CHINA AWARDS GO eas 
TO NEW YORKERS Theatre in Art Exhibition to Be a 


The Rosenthal China Corporation 
has just awarded two “popularity ; 
prizes” for work submitted to their | forces with the American stage artist | depicting not only the dramatic and 
last year’s competition for small sculp-| in the form of one of the most unusual | motion picture stage but al 


The American painter will join |and water color and black and whites 


so vaude 
ture to be executed in porcelain. | exhibitions scheduled in recent years, | ville, the circus, the dance, opera and 
*rize: é unting t $2,750 were 
Prizes BOUnInE » ahd ty according to a recent announcement burlesque Design lor stage settings 
awarded by a jury before the initial 


exhibition at the Art Center, since} PY Sidney toss, theatrical producer | and costumes have been excluded as 
which time the show has visited Chi-| and patron of the arts. Entitled “The too technical in interest, as 
cago, San Francisco, Los Angeles, Se 
attle, Milwaukee, Indianapolis, Kan 
sas City, Columbus and Newport, R 
I Altogether 10.000 votes have been | tributing painters and for the benefit | cluded Over two hundred canvases 
cast for the best liked work, and it|of the Actors Fund of America. | specially priced for this 


is noteworthy that the two winners Of | panijie] Frohman will be its honorary ave already been submitted to M1 
the popularity prizes were favorites | 


‘ ; . . ok Ross, and among the artists whose 
a + | president, while Frank Crowninshield, er ete 4 : 
everywhere The prize of $500 went work is in hand are Boris Aronson, 


to Miss Florence Bessom of New York | @ditor of Vanity Fair, has accepted an) wijliam Cotton, Covarrubias, Charles 
City for a group of two small dancing| invitation to serve as the president Demuth, Ernest Fiene, Eugene Fitch, 


have also 
Theatre in Art,” this exhibition will | portraits, although the work of rep 


be held in the interests of the con-. resentative caricaturists will be in 


occasion 


figures, entitled “Play Day.” The | of the project The exhibition will Y- Kuniyoshi, Reginald Marsh, José 

other of $250 was won by Frank en late in March in a Meow @ Clemente Orozco, John Sloan, Mau 
’ , ope F 3 é ¢ i Ri ; ) . " - ° 

Schueler, also of New York, for a com | ‘ rice Sterne, William Zorach and many 


position entitled “Faun and Goose,” | ted and especially equipped for this | others A complete list of contrib 

showing a small faun seated on top of | purpose by Mr. Ross at 22 East 55th, utors will be announced in about a 

a pedestal looking down at an angry | street. New York. fortnight. 

— , ' : The unusual character and scope of ‘ In addition to M1 Frohman and Mi 
All of the prize-winning entries are | igape? Crowninshield, who will serve as ez 

goon to be sent to Germany for re-| the showing are indicated in the fact ggic¢ig members of the executive board 


production at the Rosenthal factories. | that it will include paintings in oil | of “The Theatre in Art,” this board 





Brilliant Event 


will include Mr. Ross and Oliver M 
Sayler, author of Revolt in the Arts 
as well as the treasurer and the execu 
tive director of the exhibition when 
these posts are filled. The exhibition 
committee will include Lee Simonson 
John Sloan and William Zorach 
Other officers, patrons and committees 
are in process of organization and will 
be announced shortly, as well as the 
dates of the pre-view and_ publi 
opening 


Hitherto, Americans have pinned 


American artistic recognition in the 
Louvre on James McNeill Whistler’s 
“Portrait of my Mother,” Eakins’ ad 


mission to the Parisian hall of fame 
is forthright recognition of his pe 
culiar and individual genius 

Slightly more than two years ago, 
Philadelphia’s Art Museum received 
thirty-two of his canvases from his 
widow and Miss Mary Adeline Wil 
liams as a gift, and the collection com 
prises the largest and most repre 
sentative group of his works in the 
possession of any museum or private 
collector in the world 
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LOUVRE ACCEPTS 
EAKINS PORTRAIT 


PHILADELPHIA \ portrait by 
Thomas Eakins, renowned American 
realist, and the gift of the Pennsyl- 
vania Museum of Art in Philadelphia 
with the consent of its donors, has 
been accepted by the French Govern 
ment and the Consultative Committee 
of the Louvre in Paris, where it will 
be hung in the American section. 

\ letter announcing the acceptance 
of the portrait—‘‘Clara,” painted by 
Eakins in 1905—and expressing in the 
highest terms the appreciation of its 
artistic merit, has been received from 
MI Henri Verne, director of the 
Louvre, by Fiske Kimball, director of 
the Pennsylvania Museum of Art. 

Museum authorities feel that the 
action of the Louvre in accepting the 
portrait, while confirming Eakins as 
one of the foremost American paint- 


ers, also is a distinct recognition of 


the importance from the world view- 
point, of American artistic creation, 
for in a sense, as the Louvre believes, 
so believes most of Europe in matters 
ot art 
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The Flechtheim Gallery presents a 
group of works by fourteen young 
artists and it 1s interesting to see how 
variously the present generation re 
sponds to the challenge of today A 
distinctive style, expressive of the 
epoch, is obviously not developing at 
the present time. There is, however, 
no work in this assemblage that lacks 
4 modern point of departure 

The fundamentals of the new evolu 


tion—solidly built composition, sim- 
plification and powerful design—are 


found in H. H. von Merveld’s paintings, 
which happily blend classical seren- 

with the modern feeling for plas- 
tie living form. Although there is 
nothing adventurous in these can- 
vases, they have the truth and beauty 
of genuine inspiration. The forms and 


colors of the southern French land- 
scapes, which are handled with much 
freedom and clarity, echo perfectly 





the pure outlines of this locale. 

A classical flair also appears in the | 
paintings by Paul Strecker whose | 
stvle, like that of his confrere, stems 
from Parisian However, | 
while Mervelds is a follower of Ce- 
zanne, the truly lyrical character of 
Strecker’s depictions is reminiscent 
of Ingres and Picasso. These charm- 
ing symphonies in blue are full of a; 
melodious rhythm and have a distinct 
and suggestive refinement and balance. 
The general simplicity of these con- 
ceptions heightens their impressive- 
ness and gives them a feeling of great 
maturity. 

The use of free, untrammeled color 
is an important feature in the painting 
of Albert von Urach. This artist’s 
brisk glimpses of diverse subjects are 
happily accented with gay tones and 
show a keen consciousness of pictorial 
realities. Also worthy to be singled 
out is Wolfgang Paalen, whose pictures 


sources. 
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| coloristic merit. 
| tations of emotional experiences have 











by Flora Turkel-Deri 


likewise reveal the influence of fhe 
omnipresent French school. He, too, 
is mainly preoccupied with color and 
has an individual responsiveness to the 
wide range of its possibilities. 

The surprise of the exhibition is the 
development of E. W. Nay, who has 
changed both his technique and his 


PPOPLOL LD PLL IL OD PLOPLO LIPID OD? 
OS LPL LL LLL LLL OL OLD DD POPP LL DR 


| national 


| 


artistic convictions during a stay in | 
Rome Kntirely abandoning the flesh, 
he now works on abstract lines, in- | 


venting forms 
geometrical 
are ho 


which 
symbols. 


Suggest cosmic, 
Although we 


advocate of rigid adherence to 


| spirit 


physical form, these conceptions would | 


seem to prove that inspiration drawn 
from other than natural sources is not 
productive of very suggestive results. 

Wassily Kandinsky, the inventor and 
initiator of abstract painting, holds to 
his faith with wonderful 
although the pure form of this artist’s 
manner has not found much following. 
The present exhibition at the Mdller 
Gallery includes, for the first time, a 
large group of fifty drawings 
Which testify to the artist’s rich intui- 
tional equipment Through Kandin- 
sky’s well-balanced personality these 
designs hold a distinct asthetic mean- 
ing for those who are responsive to 
their message. Also on view are some 
1931 water colors of great formal and 
Kandinsky’s intrepre- 


some 


so much harmony, unity and complete- 
ness that one does not 
tational form. 
* * * 
Two years ago the Hartberg Gallery 
introduced the painter, Zygmunt Men- 
kes, to Berlin and the interest aroused 
by this first showing is confirmed by 
the display now staged at these same 
galleries 


miss represen- 


consistency, | 


‘the spirit of 


and 
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heritage. Everything that 
this artist does shows ability, poetry 
imagination while his tenderness 
towards his subjects renders his art 
essentially emotional. Coloristically, 
these works reveal the artist’s joy in 
generously applying warm tones to the 
canvas and filling them with sense and 
mood. He thus succeeds in bringing 
his luxurious pigments into accord 
with the soft, slightly melancholy 
that prevades these pictures 
However, as a whole Menkes’ art has 
more subtlety than strength. As a 
rule, purely formal representation is 
consciously or unconscciously neglect- 
ed in favor of melodious rhythm and 
pensive expression. 
a * * 

One rarely finds work so unequal in 
character as that presented by Rudolph 
Schlichter at the Gurlitt Gallery. 
Schlichter is an imaginative painter, 
who ventures to paint religious com- 
positions in which colors are used as 
definite symbols to enhance the signi- 
ficance of the main theme. Although 
the artist gives much thought to these 
interpretations and attempts to reveal 
faith through allegory, 
his creations leave one quite cold, be- 


icause they do not have the pure and 





Menkes is of Polish origin | of these conceptions, which were obvi- 


sincere suggestions that speak to us so 
deeply in mediaeval art. 

But while Schlichter fails to arouse 
appreciation in these large, rather pre- 
tentious oils, his water colors and 
drawings are very interesting. In the 
fantastic landscapes, he is able to do 
the unusual with authority. His trees 
and plants have a strange animation, 
vividly expressive of breath-taking 
drama, of the fatality that reigns over 
all existing things. An unusual color 
scheme increases the persuasiveness 


and the melancholy that runs through | ously created under the urge of some 
his conceptions bears witness to his | strong inner compulsion. 


point. 


Jacob de Wit. 


Terra Cotta high relief plaques by 


Cable 


{ddress: “Fremuller, 





INTERNATIONAL AUCTION SALES 
IN AMSTERDAM 


PICTURES, TAPESTRIES 
and OBJECTS OF ART 


PICTURES, SCULPTURES, TAPESTRIES, 
TEXTILES, PERSIAN CARPETS, FURNITURE, 
FAIENCES, SILVER PLATE, ART OBJECTS 
FORMING THE COLLECTION OF 


COMTE ORIOLA 
SALE APRIL 13, 1932 at 11 A. M. 


PICTURES, SCULPTURES, TAPESTRIES, 
TEXTILES, PERSIAN CARPETS, FURNITURE 
FROM THE COLLECTION OF THE LATE 


CHEVALIER ALPHONSE DE STUERS 


Envoy Extraordinary and Minister Plenipotentiary of 
H.M. The Queen of Holland to the French Republic 


SALE APRIL 12, 


including 


1932 


A very fine Brussels XVI century Tapestry, German XVI century Tapestry, 
Brussels XVII century Tapestry and Flanders (?) XVIL century Needle- 
\ Fresco by Perugino, Paintings by Franeeseo Cossa, Taddeo di 
Bartolo, Lueas Cranach The Elder, Gerard Terborch, Thomas de Keyser, 
Paulus Moreelse, Jan Scorel, Mabuse, John Hoppner, J. 
Anton-Raphael Mengs, and other old masters. A circular ceiling Mural by 


B. Perronneau, 


Andrea Della Robbia. 
Grecian Marble Statue, IV century B. C., by Leochares. 

Roman Marble Vase from the Hope Collection. 

Italian XV century Dantesque Chair; Italian XV century Cassoni. 


Direction: MENSING & SON 
FREDERIK MULLER & CO. 


DOELENSTRAAT 16-18 


AMSTERDAM 


Amsterdam” 
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KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 
OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


{> 


12 EAST 54th STREET NEW YORK 


VAN DIEMEN 


GALLERIES 


PAINTINGS 
BY 


OLD MASTERS 


21 EAST 57TH STREET 
NEW YORK 


Amsterdam 
Rokin 9 


Berlin 
Bellevuestrasse lla 


BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK 
55 EAST 57tn STREET 


PARIS 
203 BIS. BD. ST. GERMAIN 
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Ccrrrrrrer PHILLIP eOPPLLELLLLLLLLOLLOP 2 


COMING NEW YORK 
AUCTION SALES 





; AUCTION CALENDAR 
PEPPERELL OROPOLEOVPOLOL&LOOLOD) 


AMERICAN-ANDERSON 


American-Anderson Galleries 


GALLERIES 80 East 57th Street 
Mareh 4, aft. — Salk f XVItl : 
entury It an furniture from the tock 
" rDAT LL ? A of Lou & Company of ‘ y 
KIRKPATRICK, JEWELRY a! ae agalh Aar ya- hl 
ript etc., by order of two Long I 
Sale, March 10, 11, 12 March 10, 11, 12, afts.—Sal di 
ait on jewel fi the estate of the ite Je 
Exhibition, March 5 Kirkpatrick of New York. E» 
egins Marcl 


National Art Galleries 
The final liquidation sale of fine Rose Room, Hotel Plaza 


jewelry, the property of the estate of b8th and Fifth Avenue 


: > , , , are o — hia te usical is ime ts 
John Kirkpatrick, one of New York’s | Mareh cay Tong Rare musical instri n 


art bjects and itutographs collected 

well-known and long established jewel maint b Madame Marcella Lindh 
ae oper nger, and sold by order of M 

ers of high repute, will take place at G. S. Jacobsen. Exhibition, March 6 


the American-Anderson Galleries On 
the afternoons of March 10, 11 and 12 
by order of Margeret H. Kirkpatrick, 


Plaza Art Galleries 
9 East 59th Street 


March 9, 10, 11, 12, at 2 p. m.—Liquidatior 


executrix. Exhibition begins today, ale of the valuable stock of French and 
age , bam : Knglish antique ind fine reproductions 
March 5. This collection of 350 items tapestries, silver t the property of 
represents the finest type of modern the Grosvenor Galleries Ltd., 770 Mad 
ieee 4 ; or Ave who are retiring from busi 

platinum jewelry and is especially ness. Exhibition, March 6 


strong in diamond-set pieces. In addi Rains Auction Rooms 


tion, there are many attractive and less 3 East 53rd Street 
elaborate items, including watches, Mareh 9 10, 11, at 2 p. m.—Old English 


. ’ 1 ture decorations urnishings ine 
brooches, rings and gentlemen's dress | (ioygian' silver and old. Sheffield’ plate, 
sets and pear] scarfpins also group of early American furniture, 

etc., sold by order of a collector and from 
Various private accounts Exhibition 


March 6 


German Artists 
Seek to Regulate March 7, at 2 p. m.—Miscellaneous sale o 
° wewter glass, china, lamps, bronzes 

All Restorations Currier & ives prints) ete.” 


Walpole Galleries 
13 West 48th Street 


The Maurits-Huis 
Acquires Fine 
Thomas de Keyser 


BERLIN.—The German Federation 
of Artists is concerning itself with the | 
restoration of works of art It de 
mands that the materials and methods 


used in the restoration of works of THE HAGUE—The Maurits-Huis in 
art be passed upon by specialists and | the Hague has acquired from the U. S 
that restorers undergo an examination. |S. R. a masterpiece of Dutch painting 
It is further proposed that a photo- | Which had been hidden in one of the 
Czar’s palaces near Leningrad, Profes- 
sor Martin has ascertained that 
Thomas de Keyser painted this picture, 
ly, a point of great importance, that | which he considers one of the most 
the works of the great masters, wher- brilliant examples of art created in the 
ever they happened to be, shall be | low countries before Rembrandt. The 
. | picture renders Ludolph Fredericksz, 
standard bearer of the sharp-shooters 
in Amsterdam, dressed in the splendid 
| regalia of the guild. 


graphic record be made of objects be- 
fore and after restoration; and, fourth- 


considered national property, and 
their integrity protected by a body of 
experts.—F. T. D. 








3 East 51st Street, New York 





| Ancien Palais Sagan, 57 Rue St. Dominique PARIS 


JACQUES SELIGMANN & C= 


The Art News 


SCOPE OF TEXTILE 
DESIGNS ENLARGED 


The Sixteenth Annual Textile Design 
Competition, which is open to all art 
sts, this year has a broader field 
interest than previously, for 
designs for wallpaper, linoleum, ru 
carpets, playing cards and oil cloth 
well as decorative and »atume rab 
rics 

A special feature will be the group 
prizes offered tol related designs 
p:anned for ensemble selling 

Prizes totaling $1,300 will be award 


ed on April 5, and exhibition of de 
signs submitted will be on view at 1 
Art Center from April 6-16 

Full information as to the condi 
tions of the contest may be obtained 
from the Secretary of the Art Alliance 
65 Kast 56th Street, New York City 


Brooklyn Holds 


Annual Exhibit 
Of Photography 


Beginning Tuesday, March 8, to con 
tinue through the month, the Brooklyn 
Museum will hold an exhibition of 
photography in the Print Gallery 

In the first room the Photographi« 
Department of the sgrookiyn == Insti 
tute of Arts and Sciences will present 
its forty-second annual exhibition 
Out of 188 prints submitted to the 
jury of selection only 9S were chosen 
for exhibition, representing the cream 
of the work by this group of strictly 


amateur photographers The jury 
was composed of Miss Elisabeth 
Luther Cary, art critic oft The 


Neu York Times. 
Donald, artist, William Elbert Mac 
naughton, pictorial photographer, Mar 
cel Maurel, portrait etcher, and H. I. 
Williams, photographic illustrator 

In the second gallery will be shown 
the work of the leading photographers 
|} of Italy, Germany, France, Mexico and 
the United States Among the ex 
hibitors from this country are Mar 
|} garet Bourke-White, Douglas Robbins, 
|Charles Sheeler, Edward Weston, 
Imogene Cunningham, George Lynes 
}and Walker Evans; from. France, 
André Kurtz, Man Ray and Sougez; 
from Germany, Hege Umbo, Ilsebeng 
and Maholy-Nagy; from Mexico, Jai- 
mez; from Italy, Tina Moddoli, and 
from England, Cecile Baton. 








PAINTINGS and WORKS of ART 


9 Rue de la Paix 








BALZAC GALLERIES 


EXHIBITION OF 


French and American Paintings 


Until March 8th 





449 Park Avenue New York 


MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Large Prints 
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N. E. MONTROSS 


Works of Art 









MONTROSS GALLERY 
785 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts 













FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 
AND 


ETCHINGS 
BY 


| OLD MASTERS 
16 East 57th St., New York 





Rosabelle Mac- 







Saturday, March 5, 1932 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome 


PARIS 


FREDERICK 


BUCHER 


GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 
W e Also Buy 

Works of Art 


“SOLMEDGANG" 
By ANDERS ZORN 


From the 
Yerkes Collection 


485 Madison Avenue New York 





DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 


THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 





MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 





FERAL 


Ancient Paintings 


| 
| 
| 
| 


> 
WILLIAM MACBETH, Inc. 


NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 


15 East 57th St. New York 











PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 
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PO al coe PLOP PLO De Old Print Shop, 150 Lexington Avenue— | Stora Art Galleries, 670 Fifth Avenne 
7 Exhibition of work by Louis Maurer (entrance on 58rd St.)—Bronze statu- 
P ie ‘ ettes before Christ. (Hittite, Etruscan, 
C } rank Partridge, 6 West 56th Street— Greek and Egyptian.) 
alendar of xhibitions in New York Old English furniture. Chinese porce- 
+ lains and paneled rooms rimes Gallery, 773 Madison Avenue— 
» * 7 , Work by young American artists 
seer Fran a. - Rehn, 688 Fifth Avenue— 
Paintings by Reginald Marsh, Feb. 23 | Valentine Gallery of Modern Art, 69 East 
\ckerman Galleries, 50 East 57th Street Downtown Gallery, 1183 West 18th Street— woodcut largely from. the J ‘ ( March 12 | 57th Street—Work by Louis Eilshemius, 
Ola English coaching prints Recent work by Wood Gaylor, through McGuire bequest Paintings by Sa ‘ ; Feb. 22-March 19. 
March 22 | RB. Morse and a Washineto ioen Kteinhardt Galleries, 730 Fifth Avenue— 
\inslie Galleries, Waldorf-Astoria, Park -_— os P tennial exhibition, Feb. 16-M | y+ mena of flowers and children, March | Van Diemen Galleries, 21 East 57th St.- 
: - ot— PP , es by . Ss. Dre 80 Fifth Avenue—Paintings i-=0 Paintings t c aste 
yvenue and 50th Street—Paintings | ee oll J ol . a gE Wichacizan Gatterios. 80 West 42th Mireet ting »y old masters. 
Ivan Choultse, and paintings by Ash 9 masters and works of art Oriental rs, old tapestries, cl lle | Jumes Robinson, 731 Fifth Avenue—Exhi , 
Knight. ; ee ee bition of old’ English silver Sheffield | Vermay Galleries, 19 East 64th street— 
we Dadensing Galleries, & East bcth Street — plate and English furniture w? : | Special exhibition of XVIIIth century 
\merican-Anderson Galleries, 30 East free, — Seen Sree Mileh Galleries, 108 West 57th Street eg ee furniture, silver, porcelain and 
. Oe rAaAp until bial 1 , , : « se . t 1e ( s 
stth Street—VPortraits by American ar- _ ou Drawings by Sterne, Karfiol, Kunivost Salmagundi Club, 47 Fifth Avenue—52nd Danese rooms. 
et ¢ Pm ( 4 ( sion oO . ee Kroll iene Brool Pegev bic " | } é ) Oo oO oO mii nes ° 
tists hrough arse ¢ * poe hs <e Vurand-Rael Galleries, 12 Bast 57th St.- = ie” ho ae gg Regge innual exhibition of oil painting Wanamaker Galiery, au Quatrieme, Astor 
cents, for the ben Lands« ipe by Laura Talmage Huycl March 7-19 schultheis Galleries, 142 Fulton Street— Pilnace—American antique furniture at 
, March 8-21 Paintings and art objects. tributed to Goddard, Townsend, Sey 
American Folk Art Gallery, 113 West 3th Montross €intlerv, 785 Fifth Avenue mour, MelIntire and others. 
street—Larly American be me gen | oil, ee Brothers, 670 Fifth Avenue Paintings by Russell Cheney, Feb. 29 schwartz Galleries, 507 Madison Avenue- 
olor, etc., é sivet: zlass, O laste id antique orl ‘ int r 9 ean ings : on 
w ate Bare Me eo aoe = — Amy me < d ma ! ind ntiq Ww | f ! March 12 Marine painting Julius H. Weitzner, Ine., 122 East 57th St. 
+ appointment). | Ehrieh Galleries, 36 East 57th Street- Merton Galleries, 127 Fast 57th Street scott & Fowles, 680 Fifth Ave.—XVIITItl Old and modern paintings 
us Furniture and fur ' hy Ha , d Water colors by Alex R Stavenitz, century Lnglish paintings and modern 
\ \merican Group, The Barbizon Plaza Kroll, and tine pie« by mtemporar Feb. 29-March 12 drawings Water colors by Rowland Weyhe Gallery, 794 Lexington Avenue— 
i i ’ i usa, > 7ee 1897 : Mig — 4 é 
aeeh street and Sixth Avenue—Wate Kuropean artisans, March $-30 Museum of the City of New York, Fifth son (1756-1827). hp sue drawing by Emil Ganseo 
° . . . oo ¢ 9 s aren ime” 
bv Jacob Ge tlar Smith, Feb. 23 Kerargit Galleries, 63 East 57th Street Avenue at 104th Street—Historical ex- Messrs. Arnold Seligmann, Rey & Co. 
ih March 12 thie MRigetiay caters Mia aad Re Y : hibits re ng to New York City Ine., If Kast 52nd St.—Works of art 
R cent pail gs acl , Yea : Whitney Museum of Ameriean Art, 10 
. - ; iter coo! ny Brat Chapin, ve Museum of Trish Art, The Barbizon, Lex- | tueques Seligmann Galleries, 8 Kast bist West Sth Street—"Provincial P tings” 
rics *lace, 509 Madison Avenue ’ hee ‘ : + ; ts. omy oS Meee » Ss MnCIal Fainting 
in Amosione Pen 1932) no Attend Sitad " I pas by J W. Golit tnd po ington Avenue and 68rd) Street—aint Street—Paintings, tapestries and sculp of the XIXth century, Audubon prints, 
me I : - pi sides ae “lp h 12 * _ uty re ys ; Parone 15 ‘ by Ro | Hibernian Academician ture. | eartoons§ by Nast and colored litho- 
Z 1rouUs ave . , von Kalekreu Oo Mareh ' \ pet tnent exhibition of art iJ ‘ ae graphs (from the museum's collection) 
7 silberman Gallery, 183) East 57th Street through March 29 
{merican Woman's Association, 353 West Fifteen Gallery, 37 West Sith Street - 7 , . vy Paintings, art objects and furniture 
ith Street—Wate colors pastel Sculpture by Isabel M Ix ball and useum of lodern rt, 730 Fifth Avenue as ' . ore — " 
~ iniatures and drawings no color paintings by Agne M. Richmond and Exhibition of modern architecture. W. and J. Sloane, Fifth Avenue at 47th “ous Senmaian te Edith © — 
inthrop Turne Teb. 29 ( , , Stree d i sé s ‘ : 4 fing ‘ Ste Oy an ° , 
March 8-31 W hro] Turney, Felt 29-March 1! Museum of French Art, #2 East 66th Street treet Antique and semi-antique rugs 
-chitectural League 215) West a7th | allery of Living Art, 100° Washington Comparative exhibition ot Derain and <p, oR. Galleries, Ine, 40 East 49th | Yamanaka Galleries, 680 Fifth Avenne— 
"Geseeb= ith annual exhibition, throug! Square Kast—lermanent exhibition ot Viaminek, through March 20 Street—Paintings by Emanuele Roman Group of important early Chinese 
March 12 progressive NXAth century artists National Arts Club, 15 Gramerey Park— March S-April 2 | bronzes. 
wht [exhibition by junior a t member J | 
. ar » a Vaseal M. @iatterdam Art Gallery 145 stuir and Andrew, 7l East S7th Street | , > 
Arden Gallery, 460 Park Avenue—First : nig . y. : F ‘ iach mies > ; Zhorowski Gallery, 460 Park Avenue (at 
show of drawings by Carroll French a Seth St.- Paintings by American * peter ea ee : 7 singe pals = : ne ‘ or exhibition of EVIL century ith Seneet) ant aintines tee onli mg 
through March 12 Folk costumes of | ind foreign artists M ich 7-31 oe . iat ches With lara oe eon wae eee Modigliani, Utrillo, Ebiche, Th. Debains 
oO d by Gratiane de Gardillane and , weenie Crees , an , hiche 
i aa th W Moffat "Mare h S-ot | Goldschmidt Galleries, 730 Fifth Avenue Newark Museum Newark, N J | Marie Merner, 9 East S5th Bt—Sculpture ee 
spina . et mee ‘ Old paintings and works of art Mo ‘ine i Snir a bi ot hn MO ' ti by Keli Nadelman, from the private col 
Argent Galleries, 42 West 57th Street— | ree el =F a %: at a , oe ie iiss . " 4 ection of Helena Rube nstein, to March | tloward Young Gallerles, 634 Fifth Ave.— 
Garden sculpture and flower paintings Grand Central Art’ Galleries, 6th Bloor, | The J shane loan collection of a Paintings by Elena and Bertha de XVIIth and XVIIIth Dutch paintings, 
by members of the National Association Grand Central Terminal—Landscape Vatetia nk tananebs art. Saatne tha Hellebranth, to March 12 through March 12, 
of Women Painters and Sculptors by Hobart Nichols, March 1-12 Col of Chinese art, opening March 1. Ob 
March 7-26 ored etchings of the Orient by Dorsey fect of beauty costine & and 10 cents 
, - Potter ryson and etchings bs Roth Colonial life, an exhibition to celebrate 
Art Center, 65-67 East 56th Street- Chauncey F. Ryder, McNulty, Webster tha Waahineton Bicentennial 
Work by members of the N. Y. Society Hutty, Kappel, Margulies ind Lozo . - ; 
of Craftsmen, semi-permanent. “Fifty wick, March 1-12 utching of tent Newhouse Galleries, 578 Madison Avenue 
Prints of the Year,” to March j stars by Helen Wills Mood French exhibition fro Reno 1 
Designs submitted for the Wolf Pack- p met , Modiglani, March 7-31 
sine Cianne are 1 illariow, eDonald Co., 667 Fifth Ave. ; , ss 
aging Competition, March 1-19. Etchings by Rembrar dt. nd etchil New Vork Publie Library, 476 Fifth Ave, 
Averell House, 142 East S3rd) Street— and drawings by Stanley KR. Bad I s ly ae ne: nt an = ’ sabe : me sides 
Animals in sculpture, mainly dogs, by through Mareh 14 " ine Cale, tarcais Mase Grcinies 
Madeleine Fabre and paintings tron - - clit hag rf \ - 3 iH feted re Ml aa 
Knole House, through March 12 Marie Harriman Gallery, 61 East Sith a o , MELee nen , 
Street—Paintings by Juan Gris. Ons Y 
a) rr, Bagg oie eee ee ae cree De ener alias New York Society of Women Artists, 745 
yalntingss bys enry > Mdady to March & 
, , , a ie i Fifth Avenue—Work by husbands, sons 
12 Heller Gallery, 515 Madison Avenue— is ’ ) 7 wo ) — . 
Metropa fabrics. etc., of members, Mareh 1-15. PAINTINGS PORCELAINS 
Bachstitz, Ine., the Sherry-Netherlands, —_— rT 88 Kast 67th St t Painters and Seulptors’ Gallery, 22) East 
Fifth Avenue and 59th Street The St » Jackson ges, 32 East 57th Street— lith Street—Work by Helen Young ane IFS 7 . ® 
phan von Auspitz collection Old masters from the XNIVth until the by Moris Frank, to Maren 15 TAI ESTRIES OBJETS d ART 
‘ XIXth century 
. Balzae Gatleries, 449 Park \venue- ' : d : : 7 
Group of Young Americans, March 1 Hispanic Society of America, 156th Street 
3] f and Broadway—Paintings of Gaucho 
life in Argentina by Quir6s, to April 15 
Belmont Galleries, 576 Madison Avenue- : . : 
~————-, Primitives, old masters, period portraits International Gallery (Marie Sterner’s), 7 4 
| 9 East o7th Street—lrawins | ntel NEW y ORK 
John Beeker, 520 Madison Avenue—Sculp national artists, to Mareh 12 
ture in bronze and terra cotta by Isamu ad 14 C1 1. © Rust beth 8 C C >) 
Noguchi, until March 10. LOU EE onas oO "uris, { 24S e6th St. vA) yf 1 k H ! I ARIS 
, Permanent exhibition of French 7 /7lew b- oc « ote 
Boehler & Steinmeyer, Ine., Ritz-Carlton XVIlith century furniture and works : 
Hotel, Madison Avenue at 46th Street of art. “Primitive” paintings and paint Up 4 
} Old masters. ings of the NVIIIth century French and oO me ace aaaecnnai + + + h+ 
English schools 
Bourgeois Galleries, 123° East 57th Street , oe A 
Stage sets and models Robert Kd Kennedy Galleries, 785) Fifth Avenue- 
mund Jones. to March 26 English sporting prints, through March 
4 a , " ; Keppel Gallecies, 16 Bast S7th Street 
Brooklyn Museum, Eastern Parkway, Prints by great modern artists, Feb. 15 


Brooklyn 





Reproductions of Byzantine “ 
mosaics Modern Catalan paintings, as April 1. 

sembled by the College Art Ass'n, Feb thomas Kerr, Frances Bldg., Fifth Ave- 
lo-March 12 International exhibition nue at 53rd Street—Works of art, paint 


of modern photography, March S-31 ings, tapestries and antique furniture 


Located just a few 


THE LEICESTER GALLERIES 


Leicester Square, London 


steps from Fifth Ave. 


: Exquisitely furnished 

Painters and Sculptors Gallery, 212 Hieks | Mleemann-Thorman  Gatleries, Lid., 575 . 
Street—9th annual exhibition by the Madison Avenue—Etchings by Robert 
Brooklyn Society of Modern Artists, to Lawson. 


| ; 
| _for transient and 
March 13 : ‘ 
Wieinberger Galleries, 12) East 54th St. 
Brownell-Lambertson Galleries, 106 bust Old masters. 
octh _ Street—Lithographs by -. J. WKunoedler tatleries, 14 East S7th Street 
Shearn, Jr. and fine decorative appoint 1D , Tae i ins pia svete 
ments, March 1-12 ry points by Slulrheac One, Through 
ae _ March. 
Urummer Gallery, 55 Eust 57th Street Kraushaar Galleries, 680 Fifth Avenue 
Ceramics by Artigas, March 5-April 5 Water colors and drawing March 4 
Bucher Galleries, 485 Madison Avenue- i’Klan Galleries, 50 Bust 52nd Street 
Antiques, tapestries and objects of art Paintings b) Raphael Soyer, to March 
roe Galleries, 16 Eust bith Street- J. Leger & Son, 695 Fifth Avenue 
aintings “suitable for decoration. XVIlIith century english portraits and 
Carlberg & Wilson, Ine., 17 Kast 54th st.- landscapes. 
XVitith century English and French | Leggett Studio Gallery, The Waidort-As- 
portraits, primitives and sporting pic toria, 50th Street and Park Avenue— 
tures. Portrait photography by Cit t biat 
Lynes, to March 1 Woodcut Olon 
Kaulph M. Chait, 600 Madison Avenue- by Frank Morley Fletche! hel ; 
cere 
emacs 


pe manent residenc e. 


The Madison restau- 


rant has justly earned 





ERNEST BROWN AND PHILLIPS, Proprietors 


an international repu- 
tation for its food 


and courteous service, 


At out readjusted 
tariff 


BEST MODERN 


Economy Becomes 
Smart Socially 


Important Chinese porcelains March 12 


RATES 
Single from eo 8 6 $5 


Chambrun Galleries, 556 Madison Avenue | John Levy Galleries, bE Bast o7th street 
Kren h paintings, One-man show by Rafael Sanchis Yago, 
Feb, 29-March 12. 
Charles of London, 52 East 57th Street— 


; ien Le dGiullery, 602 Madison Avenue— » as 

Paintings, tapestries and works of art a ot ta Serepens photographs t Doubl. Irom : v4 

Cheshire Galleries, Chrysler Building, 43rd March 11 Suites from ey } 
and Lexington Avenue—Syimbolic po Littl Gallery, 29 West 56th Street | 
traits and pencil drawings by Alejandre Handwrought silver 


de Canedo, March 7-19 = 
Vaecbeth Gallery, 18 East octh Street 
hildren’s Art Centre, 184 Eldridge Stree: Paintings by George Fuller and draw- 
Facsimiles of drawings by Rembrandt ings of N. J. landmarks by Sanford 
Ross, Feb. 29-March 12. 


~ 






Contemporary Arts, 12 East 10th Street— 


She 











Oils ; ntoy colors ib s ayare ; Macy Galleries, 34th Street and Sixth Ave- ‘ 
tant _ Bs “ “a aie l 3 - ; nue—Exhibition to celebrate the W Old Paintings 
, : ington Bicentenary 
Daniel Gallery, 600 Madison Avenue- ; i : ry. & P Be k f A 
. v. : Vierre Matisse Gallery, 51 Bast 57th Street 
Group show of American painting. Selected modern French painters and Wor $s O rt 
: sculptors 
ao : Delphic Studios, 9 East Sith Street— — ; ; ey : 
: Recent photographs by Edward Weston Metropolitan Galleries, 730 Firth Avenue “ 
| ind drawings by S. Stella Henoch, Feb Italian paintings of the XVth, XVIth 
-J-March 13, and XVIIth centuries, including part 
of the loan collection fron the Espo - . - — - ov ewe 
Demotte, Inc., 25 East 78th Street — zione I)'’Arte Italiana, held in Birming- 15 EAST 58th STREET 
Drawings by Is: Nogucl through ] , Ala, , , , 
M rch 12. . pata " - = ee at Madison Ave. Neu Y ork 
Metropolitan Museum of Art, S2nd Si, and : , fi 6 EL j 58 } S N Y k 
Werbert J. Devine, 42 East 57th Street Fifth Ave.—Prints (selected) master- | [BERTRAM WEAL, Managing Directo 24-2 ast th treet ew or 
IRK Marly Chinese bronzes, jades, potter) pieces) Japanese textile I he 
Paintings and sculpture; Sevthian art Bing collection, through Ajp D 
NI 
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PLIELLPLLLLLL OP 


FOREIGN 
AUCTION CALENDAR 


BERLIN 


Holistein & Puppel 
April—Old Master prints 


secccrcrrrer2 





Rudolph Lepke 
Mareh 15—Paintings and antiquities fro 
the Wollenberg collection 
Paul Graupe 
March—The Ibach collection of modern 
graphic art 
Int. Kunst-Auktions 


Karly March—The Eugen Marcus colle 
tion. 


March 19—The art collection of a South 
ern German count 


Mareh 21—Paintings, furniture and art 
objects 
MUNICH 
Hugo Helbing 


March—Paintings of the XIXth and XXth 
centuries, 


FRANKFORT 
Hugo Helbing 
Art from the castles of several prince 
COLOGNE 
Lempertz 
March 15-16—The pottery collection of G 
A. Lippe. 
AMSTERDAM 
A. Mak 
March—Antiquities, et« 


Mensing & Co. 

April—Works by Rembrandt and other 
masters. The collections of Count Ori- 
ola; art consigned by J. A. de Stuers. 

LONDON 

Christie’s 
March S—European and Oriental objects 
of art, porcelain and pottery. 


March 15—Old English glass from the col- 
lection of Mrs. Petrocochino. 


PARIS 
Hotel Drouot 
April 13, 14—The Sevadjian collection of 
rare antiquities, sculptures, important 
Far Eastern paintings, modern pictures, 
antique furniture, tapestries, textiles, 
etc, 


CORRECTION 


Tue Arr News regrets that a mis- 


take was made in referring to A. 


The Art News Saturday, March 5, 1932 
RECENT 
AUCTION PRICES 





ABSTRACT BALL | 
SET FOR MARCH 9 


A The Abstract Ball, the first costume 
| ball to be given by New York artists 
FURNITURE, ETC., FROM VARIOUS — 


Everett Austin, who recently held a | 


one-man show at the Brummer Gal- 
leries, as “formerly connected with 
the Wadsworth Atheneum.” The di- 
rector of this institution is Mr. A. 


Everett Austin Jr. and the close re- 


semblance in the two names resulted 
in the above mentioned error. 





An original woodcut, by H. Glintenkamp, on special stock 
suitable for framing inserted in each copy.... - A beautiful 
four-color reproduction of a painting by Bernard Karfiol 
with a critical appraisal of the artist by Holger Cahill... . 
John Becker’s stimulating study of the Moscow Museum of 
Modern Western Painting.... Miss Catherine K. Bauer’s 
review of the Exhibition of Modern Architecture at the 
Museum of Modern Art... .Stimulating reviews of current 
exhibits .... Copious illustrations. 


THE FOREMOST MONTHLY ART PUBLICATION IN AMERICA 


75c per copy 





CREATIVE ART 


A MAGAZINE OF FINE & APPLIED ART 


ALBERT & CHARLES BONI, INC. 


j a ‘lds ll take lace Friday 
S0U RCES n ll fields, wi ike place Frida) 

‘ y night, March 9%, at the Hotel Plaza. 
American-Andersot Galleries Che 


three-session sale, February 25, 26 and 27 It is held under the auspices of Con- 





of furniture and furnishing from a Massa temporary Arts, a non-profit making AN IQUES 
chusetts country house and a Connecticut) organization which sponsors young 
collection brought a grand total of $39,- 
971,00. The highest prices with bidders| and unknown writers as well as WORK S OF AR] 
Ss ia lo oe 
were as follow young and unknown artists. John 
Persian vase carpet, midnight : 
blue field; Mrs. A. C. Clay $525 | Sloan is head of the art committee, 
358—Kirman carpet searlet field j}and Mme. Majeska has designed the ENGRAVINGS 
French & Co 00 : : F 
: . | invitation setting forth a fin-de-siecle 
548 Georgian carved mahogany and 
needlepoint wing armchair; Sam |} couple elegantly suggestive of the 
Serota 560) |, ) le.” ty thi festi | 
-_ . . auve decade ‘or 11s estival, 
»§2 Flemish Renaissance tapestry mau : : : 
late XVIth century (“Baptism of | painters and sculptors, stage and 


 saiamaetreseons ton aioe i sereen stars, literary and musical |’ 6 BELLEWUESTRASSE, BERLIN, W.9 


lights and social lions and lionesses 


desi rer ée08 475 
%7—Bakhtiari carpet; French & Co... 6860! have all joined forces, 

















VAN DIEMEN DR. BENEDICT 


& CO. & CO. 


AMERICA’S FIRST 
TRULY CONTINENTAL HOTE! 


THE 


ST. MORITZ 


ON THE PARK 


50 C | Park Soutl PAINTINGS 
New York Cty by OLD MASTERS 


Old world hospitality in the 
spirit of the new world; old 


world service with the newest BERLIN 


of the new world’s comforts. BELLEVUESTRASSE Ila 
A cuisine that is the essence 
of Europe’s finest, under the 


inspired direction of 


AMSTERDAM: Van Diemen & Co., Rokin 9 








MARGRAF @& CO. 


um/tlmray 


of Parvis, London and the Rivieria. 


Rooms single or en suite, facing 
Cental Park and but a moment 
from the city’s amusement and 
business sectors. 


Fine Jewels 








_ Antique Silver 


UNTER DEN LINDEN 21 
BERLIN, W. 8. 

























THE MARCH ISSUE 
NOW AVAILABLE 
AT YOUR BOOKSTORE 


JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





The Clapp & Graham Company 


514 Madison Ave., New York 


M. & R. STORA 
Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 





OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


$7.50 per year 















SCHULTHEIS 


E. WILDENSTEIN GALLERIES 


Ce Sa] 


66 Fifth Av _— s City Paintings by French Masters Established 1888 
Avenue, New York City of the XVIlth Century 1b ULE Oe tae vox 
PAINTINGS 


io 


23bis Rue de Berri, PARIS 
(Champs-Elysées) 
9) 99539) =) =>) =) =) =)=)=)=)=—) 





by American and Foreign artists 





Printed by W.N.U., New Y 
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ESSE EST Say RE aR ee 
28x36 INCHES 





“MISS EMMIE ASCHE 
by 
ALFRED EDWARD CHALON, R.A 
(178i-1860) 


This striking portrait by Chalon depicts, in the artist's piquant 
style, a beautiful young lady of the English aristocracy. Her 
delicate features are shown in sharp relief against a light back 
ground, and he costume 1S a rich, deep wine colored robe, 
trimmed with ermine 


PAINTIN 


7 ee 484 N. KINGSHIGHWAY 


York St. Louis 
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New York 










Hepplewhite Mahogany Sideboard 
cuith Satinwood Inlay 


Portsmouth, N. H., circa 1780 


ISRAEL SACK 


Specializing in cAmerican -~Antiques of the (olonial ‘Period 


59 BEACON STREET, BOSTON 





32 EAST 57th STREET, NEW YORK 


